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Say what you like about Russell T Davies’ writing (and 
a few of you have been — see page 10), but he can't be 


accused of taking the easy option. He d have 


spent the last year overseeing ano 
of Torchwood, with weekly challenges equalling the highs 
of the first two series, but always dispatched within 45 

minutes, and with everything returned to normal using Re 


ora Rift key, or some other MacGuffin 


Nothing wrong with that!” you might say — and | agree. It's 
sort of thing we all like, and a formula that served Torchwood 
well for two successful years. After all, the reassuring familiarity 
of format television is part of its appeal. But if youve already 
got 26 episodes like that in a box set on your shelf... Well, do 
you really need another 26 of the same? 


For me, the answer is no. Thanks to Russell, we will always have 


series one and two, and if he decides that he wants 


something new and different with the show, then every fan 
should agree that he's earned the right. With a successful show, 
there's always pressure to repeat the same old formula, but 
Russell had the guts to try something else. Tha ess it 


worked (and Torchwood is now more popular than e 


if it hadn't, we should salute him for trying. 


This issue, we ask Russell some of the big questions that fans 
have been asking in the wake of Children Of Earth — about lanto, 
about Steven, and about whether he really thinks we're doomed 
as a venal and self-serving species. He's got a lot to say, so we've 
given him 10 whole pages in which to say it. We've also got a 
bumper letters page for your reaction to the new series, and this 
is my reaction, if you hadn't noticed. (| thought it was brilliant!) 


Also this issue, we catch up with Gareth David-Lloyd 
take on his shock departure from the show, give you a close-up 
view of the 456 (after all those tantalising shots on Floor 13), 
and begin a day-by-day, blow-by-blow account of the making of 
Children Of Earth! And, as if that wasn’t enough, we've got a totally 
exclusive prequel chapter to James Goss's new Torchwood novel 
Risk Assessment (alongside our usual prose and comic strip 

f 


get his 


n), a reader poll which you really mus 


nterviews with Paul Copley, Paul Chequer and Kai Owe 


y my photo this issue — an episode guide to Random Shoe: 


lanto and the future of Torchwood! 
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Torchwood wins biggest ever ratings 
Russell drops hints at Comic-Con 
Win DVDs and signed soundtrack 


Your reactions to Children Of 


‘arth 


Cast your vote about the new series 
and you could win a prize! 


Jack + lanto = Janto. A little doomed 
romance to liven up your wall 


He giveth and he taketh away... The 
man who created Torchwood tells 
why Children Of Earth could only mea 
the end for lanto, and much more! 


Finally, a chance to study the 456 up 
close with our exclusive behind-the 
scenes photography from Floor 13 and 
the Millennium FX workshop! 


Gareth David-Lloyd shares his thoughts 
on the passing of lanto Jones as we 
look back at the coffee boy's best bits. 


An exclusive prequel chapter to the new 
Torchwood novel Risk Assessment by 
James Goss, with art by Adrian Salmon! 


We catch up with Children Of Earth's 
Clem McDonald — and on the day of 
his wedding anniversary, too! 
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ever need to know about Eugene jones! 


Eugene himself looks back on his guest 
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RUNAWAY RATINGS SUCCESS FOR CHILDREN OF EARTH! 


Torchwood took the nation by 
storm in July, 
Earth earning the show's 
ver ratings іп its primetime 8801 
slot. The five-part miniser 
over consecutive nights, was among the 
top five most-watch grammes in 
the UK that week (6-12 July), and s 
consistently high A! figures — the industry 
benchmark of audience appreciation 

The highest rated episode was Day Four 
when nearly seven million people tuned in 
see the death of lanto, making it the 11th m. 
watched programme of the week. All five 
episodes broke the six million mark on BBC 
and added significantly to those numbers 
High Definition showings on the BBC's HD 
channel, as well as late night repeats on BBC3 


figures represent 


Radi m v о. d 


than the average 


ve 


ratings for the 
9pm slot so far 
this year, and 
way above the 
4.2 million high 
point achieved 
by series 
opener Kiss 
Kiss, Bang 
Bang on BBC2 
January 2008. Every one of the five 
episodes also out-performed its rivals on othe 
channels at the tíme, with the series as a whole 
averaging a Whopping 26 per cent of the total 
viewing audience 
Part of the show's success can be put down 
to the change of channel to BBC1, and the buzz 
created around the five-night ‘event’ format 
(supported by plenty of media coverage. 
including а Radio Times cover). However, 
Children Of Earth appreciably surpassed the 
ratings achieved by 
over consecutive nights, such as Occupation 
and Criminal Justice, which averaged 3 
and a 16 per cent share, and 4.88m and a 
per cent share respectively 
Appreciation Index figures for the five 
episodes were: 88, 90, 90, 91 and 90. 
These figures, compiled from the opinion 
of 4,000 viewers, represent an overall 
score out of 100, where the average score 
for drama |577, and anything over 85 is 
regarded as ‘excellent 
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WEEK ENDING 12/07/03 
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RUSSELL T TALKS TORCHWOOD AT COMIC-CON 


Torchwood creator Russell T Davies faced emotional fans at this year's San Diego Comic-Con, 
answering questions about the future of the show and the death of lanto Jones. 

He was joined on stage by executive producer julie Gardner, director Euros Lyn and John 
Barrowman for a dedicated Torchwood panel on Sunday 26 July, and also discussed the show 
during à Doctor Who panel with David Tennant, earlier in the day. 

Asked during the Doctor Who panel whether Torchwood would return, Russell said: "It will 
be back in some shape or form," but, in reference to lanto, made clear that, “maybe the ones 
you want back won't be back.” When challenged about the death of lanto during the Torchwood 
panel, he reiterated; “I'm immensely sorry if people are sad, but I'm not changing my mind.” 

On the same subject, Julie Gardner commented: "For me it was a no-brainer that lanto died 
at the end of episode four. It was right for the story because Captain Jack had to suffer." While 
John Barrowman added: “Remember it's [about] the excitement. We always said people die 
young in Torchwood. It's very sad, but life has to go on.” 

Comic-Con is the world's largest convention for fans of sci-fi and comic books, and in recent. 
years has become the place for film studios and TV companies to promote their latest projects. 
Also unveiled at this year's event was brand new footage of David Tennant's last two episodes 
of Doctor Who, featuring some old friends, and the much anticipated return of an old enemy. 

At the time of going to press, there had been no official announcement about a fourth series 
of Torchwood, but Russell's comments can certainly be taken as encouraging. For more from 
Russell about the future of the show, see page 16 of this issue. 


SCORE WITH С.0.Е. ON CD! 


10 copies 


torchwood@titanemail.com 


The Torchwood team touched 

le on Friday 17 July, when a h 
John Barrowman, Eve Myles and c 
Lloyd right into the heart of Can 
fans and sign DVD copies of Ct 

Earlier in the day, the tric 
signing in HMV in Oxford Street, Londor 
boarding the helicopter and heading 
and another branch of HMV 


Thanks to those lovely people at 2/Entertain, 
we've got FIVE copies of Torchwood: Children 
Of Earth to give away on DVD! As well as the 
complete miniseries across two discs, the set 
also includes a new Torchwood Declassified 
with contributions from the cast and crew, 
plus an audio clip of Eve Myles reading the 
new Torchwood audiobook In The Shadows 
by Joseph Lidster! 

If you'd like to get your hands on one of 
these DVDs, all you have to do for a chance to 
win is — yes, you've guessed it — send us your 
answer to the following, easy question! 


Mark your entry COE DVD GIVEAWAY and send 
itto or Torchwood 
magazine, Titan House, 144 Southwark Street, 
London SE1 OUP. Don't forget to include your 
name and address with your entry! The closing 
date for entries is 15 October 2009. 


IANTO TRUMPS JACKO ONLINE! 


TORCHWOOD 


How about Golden Age 
and The Dead Line? 
Well seek no further, 
because all three full- 
cast Torchwood radio 
plays are now available 
on CD! The 45-minute 
stories were originally 
broadcast on Radio 4 
in July, and are in the 
shops now on three 
discs, RRP £9.78, 


wow twitter.com 
Three new Torchwood 
books hit the shelves 
on 1 October: The 
Undertaker's Gift by 
Trevor Baxendale, Risk 
Assessment by James 
Goss and short story 
book, Consequences. 
Turn to page 38 of this 
issue for an exclusive 
prequel to James Goss’ 
» die sing money for Children Ir Risk Assessment! 


t Giving wel 


FOR CHILDREN IN NEED! 


g that's really appreciated 


n the donat 


John Barrowman will 
follow in the footsteps 
of Phileas Fogg and 
Michael Palin when he 
takes part in Children 
In Need's Around The 
World In 80 Days 
www justgiving.com/iantojones or follow the fundraising challenge 
m www.saveiantojones.com this autumn. For more 
ti of course, unofficial and not information, visit: 


endorsed by the Bi www.bbc.co.uk/pudsey 


Not surprisingly, this issue’s post bag was 
dominated by reactions to Children Of Earth, 
and specifically the death of lanto Jones at 
the hands (did it have hands?) of the devilish 
456. All of you took the emotional impact 
hard, but while some of you thought it made 
the drama more powerful, others found it 
simply unbearable... 


@ DAMN YOU, RUSSELL! 

My daughters and | have just finished watching 
Children Of Earth and we cried enormous 
amounts of tears! It was gut-wrenching to see 


lanto die, and as we were slowly recovering 
from that shock, we were witness to the horrific 
decision that Jack had to make about his 
grandson, Stephen. Kudos to John Barrowman 
who was amazing throughout this series, but to 
Russell T Davies? Damn you! We Aussies love 
you and Torchwood so very much (it was 
refreshing to hear Australia mentioned a couple 
of times), but you have brought us to tears, then 
shocked us with what seems like the end of 
Torchwood. We ate still holding out hope for 
another series and, as they say, no one ever really 
dies in sci-fi, so hopefully Jack will be reunited 
With lanto, not to mention Gwen and Rhys. 
Thank you Russell for a brilliant show — and 
if it is the end, you gave us so many emotion 
packed moments that, even though we are sad 
to see our beloved characters gone, we will 
remember the Hub for years and years to come. 
LYNDA MALONE 
GOLD COAST, AUSTRALIA 


€ STRIPPED TO THE BONE 
Children Of Earth was not what | was expecting! 
We were warned this would be a darker 
Torchwood, but this was down a 
lights turned out! It was a tortuously gripping, 
superbly acted drama, inciting the viewer to take 


плей with the 


a step back and ask if mankind really is worth 
saving. As a long-term fan, | think that Mr Davies 
and his fellow writers felt the need to strip Jack 
to the bone. They can't kill him, but they can 
make him suffer so much that he has to find his 
reason to go on. By the end of Day Five, he had 
lost lanto, his grandson, his daughter and 
Torchwood! That is why he has to go on a journey 
— maybe even one that will take him to the 


hated to see lanto k but this was 
the only way this story d worl 


will be back and I would 


CAROLE 20020 = 73 
BRISTOL 
O WHAT A FINALE! 


at to see Jack 


Gwen and action, even if only one 


of them remained ailve or still on Earth by the 
better by the fact that Rhys, played by the brilliant 
Kai Owen, was brought fully into the battle 
Wasn't Peter Capaldi a wonderful villain? He 
played the devious Mr Frobisher with relish 
Cush Jumbo, Liz May Brice and everyone else 
were so real you could with their 
motives, and especially m surê а 
scenes between a dying lanto and Jack, and Jack's 


goodbye to Gwen and Rhys, would have moved 


even the hardest of people to tears. 


If this is to be the er 
what a finale to go out on! 
MATTHEW SMART 

VIA EMAIL 


ри 


CHILDREN OF EARTH 
WAS AN EMOTIONAL 
ROLLERCOASTER FOR 
EVERYONE, BUT SOME 
ENJOYED THE RIDE 
MORE THAN OTHERS... 


€ BEHIND THE SOFA 

Children Of Earth was the most overwhelming 
thing I have ever seen! I cried for three days 
straight (mostly because the Hub is gone and 
t's the most beautiful set imaginable), and | even 
found myself hiding behind the couch, waiting 
for the troops to come and take me away at any 
minute! As soon as the series had taken its 
toll, | jumped online to catch up with the gossip. 
John has the most adorable puppies, and 
congratulations to Eve (whose hair | wish | had). 
Me and my mates would like to give a big 
shout out to Gareth David-Lloyd. We'll miss him 
— and his coffees! Keep on rolling! 

JENNY, 14 

KINROSS 


€ | WANT MORE! 
Now that Children of Earth has been on, | must 
apologise for not having read Torchwood magazine 
properly for two issues. | didn’t want to get any 
spoilers! It was good to read the magazines 
afterwards, knowing what you were trying not to 
say directly 

As for Children Of Earth itself, | was gripped 
from beginning to end, but | was very depressed 
after episode four. If they could kill off lanto on 
the penultimate episode, what was the last one 


GET IN TOUCH! WRITE TO US AT: T-Mail, Torchwood magazine, 144 Southwark Street, London SE1 OUP, United Kingdom 


O токсниоор 


going to be like? I was fearing for the whole 
world, but Torchwood saved it — though only with 
another big sacrifice 

With lanto, Toshiko and Owen dead, Jack 
travelling the universe and Gwen pregnant, what 
does this mean for a fourth series? It felt like "the 
end", but | want more! Although with a universe 
like Torchwood's, maybe the next series should 
go backwards to Victorian times, or forward 1,000 
years to see if Jack has forgotten lanto. Also, 
let's not forget alternative realities, such as Donna 
experienced in Doctor Who, either. 

Until then, | will have to wait for the next 
book, magazine, audiobook or radio play to feed 
my Torchwood addiction. Somehow, | was 
concentrating so hard on watching Torchweek, 
| forgot to record it! 

WENDY MABBOTT 
VIA EMAIL 


@ NEVER JUST A BLIP TO ME 
The death of lanto Jones has saddened me greatly. 
As someone outside the UK, | feel there is little 

! can do to make a point about how much | loved 
and cared for his character, but the truth is that 
he was probably one the most beloved characters 
| have ever had the pleasure of watching. He was 
witty, he was charming, he knew everything, he 
looked good in a suit, and he made an awesome 
cup of coffee. Sure, he was just a blip on a TV 
screen; but he was my blip, and he will never just 
be a blip to me. His is the first death to make me 
cry, and there are thousands of other fans who 
are hurting alongside me. When | write this letter 
1 am yelling out their sadness, too. | wish, just this 
once, for his small-town girl's voice to be heard, 
so that lanto's death will not pass by unnoticed. 
He will be missed and he will be loved 

CLARE PELTON 

SALEM, OREGON 


€ THWARTED BY BEANS 

Children Of Earth is the best Torchwood series so 
far. Taking away Torchwood's creature comforts 
was an inspired move and provided some much- 
needed light relief, not least as the Hub's sexiest 
couple were thwarted by some beans! But then 
came the bombshell: Torchwood without the 
gorgeous lanto Jones! Unthinkable! 

Gareth David-Lloyd was a joy to watch, and his 
final scene had me reaching for the tissues. Has 
someone got a grudge against Captain Jack? First 
Owen, then Tosh, 


€ A TORCHWEEK TRIUMPH! 


Me and my friend Rachel (Gwen) had a lot of fun carrying out your 
suggestions for Torchweek. Hope you enjoy the pics! 


MEL GROOM (IANTO) 
VIA EMAIL 


Thanks Mel — we certainly did enjoy your pictures, and all those 
sent in by other readers. We'll showcase some more next issue! 


then death at the hands of his own brother — now 
anto and even his own grandson! How much 
more can our hero take? By the end, he had taken 


the skies, and who could blame him? 
John Barrowman is an amazing actor and has 
taken us on an incredible journey over the past 
three series. Maybe on a parallel Earth, Torchwood 
is alive and well, with Gwen and lanto kicking 
some alien butt, ably assisted by new recruit Lois 
Habiba, while Rhys has his hands full keeping 
baby Jack' out of trouble. Then, a tall, dark 
handsome stranger walks through the door and 
announces with a smile: “I’m back!" | really hope 
this could become a reality! 

A POWELL 

LEEDS 


@ THIS IS THE END! 

Children of Earth was a wonderful story, yes, but 
killing lanto Jones was far too much. We have 
now lost three main cast members in the space of 
five episodes (Exit Wounds to Day Four)! | love 
Torchwood, but this is the end for me. Without 


@ MYFANWY AND OTHER ANIMALS 


Following your call for Torchwood-themed pet names, I've 
attached a couple of photos of my ferret, Myfanwy. When | 
got her earlier this year, | simply had to call her after the 
Torchwood pet pterodactyl! It's a wonderful and fully Welsh 
name, and we never shorten it — much to the dismay of 
visitors who can't quite master the pronunciation! 
KATHERINE ZION 

TORONTO, ONTARIO 


the Hub, this just isn't the show | fell in love 
with, and | have been a faithful fan since the first 
episode of the first series. But you know what 
they say: the wonderful thing about sci-fi is that 
anything can happen! So bring back lanto Jones! 
SHELLY MCCARTHY 

VIA EMAIL 


€ DOING IT FOR THE SHOW 

1 have just finished watching Children Of Earth, 
and | thought it was absolutly amazing! | have to 
admit that the last couple of days had me in tears 
— and that tells you something because | don't 
really do that sort of thing. | did feel a little crushed 
about how ít ended, as | didn’t really think lanto's 
death was needed, | appreciate the writers are just 
doing it for the show, but | think most fans feel 
the same way. | have been a devoted fan right 
from series one and loved every second of it. Now 
I'm not sure what to think. 

SOPHIE TOPE 

VIA EMAIL 


@ NEVER BE THE SAME AGAIN 
Though | enjoyed Children Of Earth and applaud 
the courage of the makers of Torchwood to 
completley change the format, | am very upset 
that they chose to kill of another key member of 
the Torchwood team. New viewers will have 
enjoyed the series, with its ups and downs, but 
the death of lanto will not have impacted upon 
them as much as it has on the loyal fans who 
have been with Torchwood from the beginning, 
Гат still getting over the deaths of Tosh and 
Owen from the end of series two, and now I have 
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to digest the fact that lanto is no longer with us. 
If there is a series four, | have no idea how the 
scriptwriters will keep the loyal viewers happy 
with only two team members left. Torchwood will 
never be the same again and that thought scares 
and disappoints me. 

ESSICA ALLCOC 


VIA EMAIL 


There was a time, back in the day, when killing 
a major character was shocking. It normally 
only happened in the final ever episode, and any 
other cast members who left did so still very 
much alive. Now every series seems to want to 
bump off characters at the drop of a hat! 
Recently, Robin Hood has been the main 


guilty party, while Primeval has also suffered 


from killing off its leading man. But Torchwood 
has now surpassed them all! 
Why? What is the point? Russell T Davies has 


pointed out that you sometimes need to jolt t 


audience out of its safety zone, but it has become 
so commonplace that it has lost all sense of 
shock, and it ultimately becomes meaningless 
I, like many others, sat through the fina 
episode of Children Of Earth hoping that an ant 


f 


virus would be found to bring lanto back to life. 


But it was not to be, With no base, no SUV and no 


lanto, Torchwood itself should now be left to die 


GRANTHAM, LINCS 


@ JALAPENO DREA 
| am absolutely devistated by lanto's death 

| don't care why it was done, or what The Powers 
That Be were thinking when those scenes were 
written. In my opinion, it was a terrible mistake 
a senseless, horrible thing to do. 

Personally, I'm voting for the entirety of 
Children Of Earth to have been a horrible 
jalapefio-induced dream. | can totally see 
Gwen waking up and telling Rhys 
never to let her eat them before 
bed again, before she goes in 
to work and lanto brings her 
coffee as usual. Without lanto 


Jones, Torchwood doesn't 4 
work for те d 
VIA EMAIL à 
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And it was on my birthday toc 


VIA FACEBOOK 


NEXT ISSUE 


@ BLACK OR WHITE 


@ EARTH SONG 


@ OFF THE WALL 


@ THE GIRL IS MINE 


@ HISTORY 


@ THRILLER 


@ REMEMBER THE TIME 


t was 10pm on Thursday 9 July, and | was sitting 


n my living room, shaking and feeling absolutely 
gutted. Why? THEY KILLED IANTO! | found myself 
thinking, "If I'd known that was coming, | wouldn't 


have watched this at all! 
However, over the next 24 hours | thought a lot 
about that initial impulse, and remembered how 
felt 20 years ago in my final year at college, 
during which my father died and | then 
ost a close college friend. If I'd 
known what was going to happen, 
! might never have gone back 


college for that final year 


р and | would have missed out 
b on the best things that | had 
there, not to mention not 


chelor's Degree. 
ised just 


how brilliant a job the writers 


hat's when I rei 


have done, by making me react to 
the death of a fictional character in 
the same way that | felt about real-life 
events. The point is, you can never know what's 
coming. 
out to be, truly reflected the reality of such an 
organisation and what they have to deal with. 


The story, horrible though it turned 


Why should the Torchwood team be exempt from 
tragedy 
the BBC not to do a fourth season would 


be criminal, considering the ratings they got for 
this one. want to say thanks for making 
me laugh, cry, and above all care about these 


characters. m upset, angry and in mourning for 
anto (my favourite character), but if Torchwood 


И be watching. 


LEIGH, LANCASHIRE 


PLUS ALL THE LATEST NEWS ABOUT THE FUTURE OF TORCHWOOD, ON SALE 15 OCTOBER 2009! 


JUST ASK! Don't miss out on an issue of Torchwood magazine just because it's sold out in the shops! 
Ask your newsagent to place a regular order and reserve you a copy every two months 
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CHILDREN OF EARTH SURVEY 


} TELL US YOUR FAVOURITE 

i THINGS ABOUT CHILDREN 
| OF EARTH AND ENTER 

| OUR GREAT PRIZE DRAW! 
on't say we didn't warn you! Way back in 
July last year, we interviewed executive 
producer Julie Gardner, who told us that. 


Torchwood: Children Of Earth would push 
our favourite characters “to the extreme," 


111. 


and put them under "more pressure than ever 
! before." Now we know exactly what that meant, 
it's time for you to tell us what you thought of 
the story that blew 
the Torchwood world 
apart and took us into 
brand new territory 
we could never have 
dreamed of. 
Send us your 
choices in the 


categories below, 
and we'll enter 


| | ВАДА oca > ІШІ: MOMENT _ EXIBEST IANTO MOMENT | 


| the recent Radio 4 Torchwood adventures. h scene was u From hard-hat action to his tragic departure. 
¦ Photocopies of this form are acceptable, so don't 
! worry = you can keep the pin-up on the back! 


‚ ABEST "DAY | 
CR BISGARIEST MOMENT — EBEST RHYS MOMENT 


nd your hands! | He's finally stepping up to the plate - of beans! 


freaky Friday, which was your red-lettef day? when you had 


(О DAY ONE by Ru: 


(О pay two 

(О DAY THREE by an & Russell T D 

O pav rour oy FXIFUNNIEST MOMENT ЗЕРЕ RECOGNITION 
C DAY FIVE by Ru Because it wasn't all doom and gloom now, wasit? | Choose from the following nominees: Russell T 


Davies (writer/creator), John Fay (writer), James 
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The big kiss? The tough choices? The bare bottom? 


| FXYFAVOURITE ACTOR > ABOUT YOU 


1 John, Eve and Gareth all proved their acting chops PABEST GWEN MOMENT 
in Children Of Earth, but so did their stellar guest 


stars. Who moved you the most among the cast? | She'sa Rhy kiddy-savin' gun-totin’ gal 
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THE MAN WHO INVENTED TORCHWOOD TELLS SIMON HUGO WHY IANTO HAD TO 
DIE, WHAT HE THINKS ABOUT POLITICS, AND WHAT COULD BE NEXT FOR THE SHOW! 


orchwood magazine has sent Russell Т 

Davies to fetch a cup of tea. We've been 

trying to pin him down for an interview 

for over a year, and immediately we've 

sent him on an errand. What if he doesn’t 

come back? What if he has an idea for 
a brilliant six-part drama about tea, and goes on 
one of his long walks to mull it over? When he 
offered, we assumed he had tea minions or 
trained monkeys to attend to such things. Now 
he's disappearing in the direction of the BBC 
canteen... Bugger. 

After a few awkward moments alone at a picnic 
table outside Television Centre, Russell returns with 
tea, and coffee for himself. “Thanks for keeping 
an eye on my bag,” he beams bs he sits down, 
Spying the laptop bag propped against the other 
side of the table, we realise that for the last five 
minutes, we have been the sole guardians of 
all the secrets about David Tennant's final episodes 
of Doctor Who, and probably more... Arse. 

Still, Russell is here, and that's the main thing. 
His schedule is so hectic, Torchwood magazine 
has only ever managed brief chats with him in the 
past, and we can only agree when he says, "We 
have a lot to talk about!” Over the next hour, 
we'll cover death, politics and morality, as well as 
a little idea called Excalibur, but first of all, there's 
something that's been playing on our mind... 


(D 1orcnwooo 


Russell, as someone who claims they hate having 
a T in the middle of their name, why did you 
come up with an organisation that has a great big 


| T as its logo? 


"Ha! That honeycomb logo was designed for Doctor 
Who first of all, and it had never occurred to me 
until now that it's my middle initial! Now you've 
pointed it out, I'm horrified people will think it's 

a huge ego trip! | don't even think of that T as part 


| of my name. | never use it. When | introduce 


myself to people, i'm Russell Davies — the T is just 
оп screen. So that's horrific — my name is Russell 
Torchwood Davies!” 


Well, as it happens, you barely see a Torchwood 
logo in Children Of Earth, but you've certainly 
stamped your mark on it in other ways. By putting 
children at the heart of the alien threat, you've 
really taken it back to that original idea of mixing 
the extraordinary with the domestic. 


| “Yes, and that's a natural thing to do. It's closer to 


Everything Changes, | suppose, which is actually 
about a woman with a knife, who becomes 
obsessed and loses all perspective on life. That's 
my sort of Torchwood. It's not that | don't like it 
when you've got Abaddon stomping all over the 
place — because | love those great big, epic 
episodes — but you have to reboot, or it would 
soon lose all touch with reality. | think all science 


fiction shows have to do that, every now and again. 
Look at Buffy, for example. It starts off as the story 
of a schoolgirl who fights vampires, but by series 
five it becomes a show that's saying the hardest 
thing to do in this world is to live in it, which is 
à much bigger, much older statement to make. In 

| series two of Torchwood, we went down a very 

| science-fictiony path: there was a swashbuckling 
Time Agent called John; Jack's evil brother, 
who's now locked in a cryogenic chamber, two 

| major characters who have just been killed... So 

| it's a natural thing, having done all that, to park it 
and say: "Let's go back to the beginning. Let's 

| reboot it slightly and see lanto's family and Jack's 

family, and the Gwen who discovered Torchwood 

| ма a pizza parlour’ That's always what | would 

| have done with a third year, whether it had been 

| 13 episodes on BBC2, or five parts on 00017 


| So being on another channel doesn't affect what 
| you're doing? 

"It does — of course it does. BBCI is a much bigger 
| platform, and Torchwood has to earn its place 
| there. It's not a channel on which rd have things 
| like Abaddon appear, or great big, convoluted 
| Time Agent stories, because it's meant to be more 
| accessible. But regardless of what channel you're 
on, you have to remember where you started, and 
| not wander too far away from it. We've always » 
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"IF YOU REPLACE JESUS WITH AN ALIEN, 


YOU'RE TELLING THE SAME SORT OF 
STORY AS THE SECOND COMING." 


done that with Doctor Who — bringing in new 
combinations of cast every year = so you always 
hold of the initial 
impulse that made you sit down and create the 
ries in the first place. So it's all very natural 
and, even though we are aiming for a bigger 
time, it's literally wha 
done anyway." 


start again. You have to k 


audience th 1 would have 


бо what do you do differently when it's БЕСІ? 

"| saw it as a chance to be a bit more Quatermass, 
actually: a chance to say, 'Here's a great big science 
fiction story for our age.” When Quatermass was 
transmitted [three hugely popular Quatermass 
serials were made by the BBC between 1953 and 
1958], everyone caught on to the story and stayed 
at home to watch it. Also, when V was on, during. 
the 1984 Olympics [ITV showed the two-part sci-fi 
story V and its sequel V: The Final Battle as one 
miniseries}, | remember everyone got wrapped up 
in it, and it got huge, mainstream viewing figures. 


Having one story is obviously key to creating 
something like that, but when everyone's talking 
about an ‘exciting five-part format’, isn't there 

a danger that the hype around the format can 
overshadow the 
"I don't think so, because without a story you 
don't have a format. | think having five parts 
guarantees that the story is big and strong, and 
has to be watched the next day. It was something 
Г hadn't done before, and that's why | did it. You're 
always looking for brand new stuff that invigorates 
you, and | just loved the thought of doing a five- 
part thriller, with three writers around a table, 
pitching in stories and coordinating the scripts so 
it all makes sense. It was a brand new challenge. 
and | didn't go in knowing how to do it. ГЇ! always 
go for that over something I've done before.” 


Did you come up with the story arc with those 
other two writers, John Fay and James Moran, 
or had you got the basics down before they 
were involved? 

"I'd always had а very broad story are. Before John 
and James came in, 1 had lunch with Julie Gardner 
[executive producer] and Brian Minchin [assistant 
producer and script editor} to tell them about my 
idea, which was that image of children stopping 
and saying, ‘We are coming,’ That had been with 


me for a very long time, and was a story | always 


wanted to tell, whether through Torchwood or 
Back іп 1992 or 1993, 1 had come 
up with something that had a lot of the s 


something else 


me 


elements as the 456, but it never went anywhere 
I think it was called The Landlords, beca 
alien race appeared as if they had always owned 
the Earth, and the aliens in that were 
described as ‘peeled horses’, which wa: 
the same brief | gave for the 456. 

“So those ideas never die, they 


the 


just wait at the back of your 
mind until they're ready. In 
2003, when I'd just written 
The Second Coming [the 2003 
drama starring Christopher 
Eccleston as the Son of 

God], ! remember saying 

to a journalist, "The 
next story to 


tell is first contact with aliens,’ because that's 


another story that affects the whole world, not just 


the government and the police and the army, but 
normal, everyday people. If you replace Jesus with 
ling t 


worldwide response 


an alien, you're same sort of story, 


with regards to t 


"What happens in episode five of Torchwood is 
another separate drama that I'd always had in my 
ead 
as Children Of Earth started to d 
there's no point just sitting on that idea 
din 


а possible six-parter in its own right, and 


Мор, | thought 
that's 

> this Torchwood story! There were 
s that had alway: 


ad the rough shape in mind.” 


eat 


all th 


been there 


1 always 
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So that state of martial law was also something 
you'd been mulling over for a while? 

“Yes — exploring that element of reducing Britain 
to a military state was always a great impulse 
We see that happen in Africa — where children 
are taken from their homes — and we've seen it 
happen in Bosnia, and | do think we watch those 
events imagining that we're more civilised and 
better than those people. We're not, actually 
Right now, while we're doing this interview, this 
country is in a climate like pre-War Germany 
where there's a massive recession, politicians have 
been discredited, and people are screaming for 
an election. God help us if we do have an election 
now, because that's the way to get a severely 
rightwing government into power. People should 
never vote out of anger. If you just exaggerate 
the political climate right now, you could easily 
write a drama where we end up in a fascist state 
We're seriously that close to it, and people are 
complaining about MPs' expenses! 

"The trouble is that the tidal wave of anger 
from Middle England means that politics in this 
country can only ever be discussed in the 
simplest of terms. Okay: some MPs are fiddling 
their expenses, but none of the scandal allows 
for human nature. You can be committed to the 
working class and passionate about doing good 
for your country, and still be fiddling your 
expenses at the same time. People get labelled 
as good or bad, when in fact we're all both of 
those things, but where are you allowed to have 
that discussion? Nowhere. It's like the death of 
Diana: you're not allowed to put your hand up 
and say, ‘It’s a shame, but it's not that important! 


There are bigger things at stake 


That idea of always being on the brink of a 
dictatorship, which also comes up in your Doctor 
Who episode Turn Left, is a bleak one to present 
in a primetime drama. Do you think you're a bit 
of a pessimist? 
Yeah, | think | am. It's funny because | write 
a lot of very optimistic stuff. Doctor Who is 
inherently optimistic, and so | write it that 
way, It doesn’t mean I'm an optimistic 
person, Torchwood’s more of 
an adult show, so you 
can embrace that 
pessimism far 


more. You're right though: even with Doctor Who 
there’s a lot of quite unpleasant stuff going on if 
you look beneath the surface. In Turn Left, most of 


us would let Mr Colasanto be taken away to the 


labour camps. And at the end of Torchwood, as 


Alice says, when you take away 10 per c f 
children, it makes it very easy for the other 90 per 
cent not to look, just as the whole of Europe let 


its Jews be taken away in World War Two. 


When | was kid, World War Two seemed like 


a million years away. It was ancient history. Now 


Үт in my 405, | realise it was yesterday when 


those things happened, and those people were no 


different from us now. They weren't less civilised 
less intelligent. It's so arrogant to think that it 
couldn't happen here, given the right set of 
conditions. As you get older, history gets shorter, 


and it shouts its warnings at you. 
Having said all that, | still strive towards happy 
endings, because otherwise, what's the point of 
fiction if it can't combat all of that? It's very easy 
to write an ending where everyone's either dead 
or crying in the rain having lost everything. It's 
very "sixth-form' writing to do that. You have 
to look for the grace in life and the hope in 
a situation. I'm not sure there exists such 
a hopeless situation that no piece of fiction 
can overturn 


But if we're all just sheep, willing to turn 
a blind eye, are we really worth saving? 
A lot of sci-fi implies that we're all 
capable of extraordinary things, given 
the right circumstances, but in your 
work, the Gwen Coopers and the Rose 
Tylers are a rare breed. So are the Doctor 
and Jack just wasting their time? 
Мо. Because we're not just sheep; 
we're not just cattle. There are some 
extraordinary people out there, who — 
1 have to hope — will be fighting against 


RUSSELL 


T DAVIES 


it the day that martial law does come. You've got 
to believe that, or you might as well just slit your 
wrists, That's the joy ! get out of fiction: being 
able to dramatise people like that. We're a very 
nventive species and, if climate change or 
whatever is on its way, there are brilliant people 
with brilliant ideas who can save us. We have 
survived these terrible things in the past, and 
however many times we mess it up and you 
think, "We're back to square one; it's still got to 
be worth the fight 

이 think it's very interesting that you look at my 
work and see the very dark, pessimistic side of it 
because, let's face it, a lot of the time rm perceived 
as writing camp nonsense. Something like [the 
Doctor Who story] Aliens Of London is seen as one 
of the most knockabout things I've ever written 
because of the farting Slitheen in Downing Street, 
but in fact the entire government gets slaughtered! 
The entire government is useless, full stop, and 
everyone gets frightened into a world war by a 
powerful-sounding prime minister on television! 
It’s a terrible condemnation of us, but it's true. Рт 
glad you notice the darkness, though. Hooray!” » 


"WHERE WAS THE DOCTOR WHEN THE 


CONCENTRATION CAMPS WERE OPENED, 
OR WHEN HIROSHIMA WAS BOMBED?” 


O токсниооо 


You do seem to enjoy killing off politicians. 
Yes! Every year we bring down a prime minister in 
Doctor Who. | love it! Even off-stage, in The Stolen 
Earth, you hear that the prime minister's plane is 
brought down when the Daleks attack. He even got 
е, and then we killed him! He was called 

Aubrey Fairchild, according to [script editor] Gary 
Russell's mythology. in Torchwood this 
year, we didn't kill the prime minister, 

ought him down, and rm 
happy enough with that. He won't 
be worrying about his expenses! 


1 think it might seem odd 
Brian Green joined that list 
fallen prime ministers. Childre 
Of Earth seems to stand so 
very far apart from Doctor Who 

It does, and that's why ! put that 
speech about the Doctor in episode five. It 
starts to answer that question that the Doctor Who 
format can never bear, which is: where was the 
Doctor when the concentration camps were 
opened, or when Hiroshima was bombed? The 
fiction is straining at its boundaries there, but for 
once ! could actually touch on it, and actually 
| felt | had to. It's unusual in a series that's very 


devoid of Doctor Who references to actually say, 
right at the end, ‘Where is һе? But I'm glad | did 
think it makes the drama bigger. 


Of course, if it wasn't for politicians, Children OF 
Earth would play out very differently, wouldn't it? 
xactly. | think it's a fascinating story because, 

halfway through episode one, Jack says 
to lanto, ‘We need a child.’ and off 
they go. If they'd acted then, the 
whole story would have been 
over, but what interrupts them 
is the venality and the lies and 
the secrecy and the paranoia 
of the government. You get five 
hours of story out of that! If 
Torchwood had been left alone 
to get on with it, it would be a one 
hour story — but it's the human story 
that becomes móre important. It's the 
story of our own selfishness, our own greed, our 
own fear. You can't blame a lot of those people 
for trying to hide what they did 40 years ago, 
because we'd all do the same, but it's an 
interesting bump in the story, and it would all 
be so much simpler if the government didn't get 
in the way." 


Having said that, 1 actually found it very hard to 
dislike Frobisher. 

"Oh, absolutely. You're not meant to dislike him at 
all. Here's a man who does terrible things and 
issues death sentences, but he's just a middle man 
and he has no say. If he didn't do it, somebody else 
would. He tries to do it with a good heart, but he 
ends up destroying himself and his entire family 
Its a terrible conclusion for a man who | think 
does very little wrong. He's simply following orders, 
and if he resigns someone else is going to do it, 

so what can he do? He's the equivalent of you or 
me. We're not Captain Jack or Gwen, and we never 
will be. We're all Frobishers in the end." 


As you say, Frobisher is one of the many fatalities 
in Children Of Earth, along with Clem, Steven, 
and most notably lanto. You say it's very easy to 
write a ^sixth-form" ending where everyone dies, 
зо don't you worry you're sailing quite close to 
the wind when Torchwood has killed off so many 
popular characters? 

“бо | worry about killing them? Not in an action= 
adventure format. if | was writing a domestic 
drama like Cold Feet or Queer As Folk then yes 
— because those tragedies are actually very few 
and far between for most of us. But when you're 
writing a drama in which people are saving the 
world, then people have to die, If you cut yourself 
off from death then you're producing Doctor Who, 
where the main cast is by and large absolutely 
safe. The extent to which the cast of Doctor Who 
survives is, frankly, unlikely, and unfortunately 
it’s Torchwood that bears the brunt of that, 
dramatically. You've got to make the danger re 
otherwise it's a bit of fairytale.” 


What about tanto in particular? 

"When we were looking at the start of Children Of 
Earth, | said straight away: They can't all survive 
this. If this is a truly great threat, and if Torchwood 
is really in that much danger, one or more of them 
has got to die.’ So it's not as if we said, ‘Let's kill 
lanto! That will be fun!" | think lanto's wonderful, 
and | think Gareth is wonderful, but if they all came 
out of Children Of Earth unscathed, it would just 
be so unlikely. And look at that last episode: Jack 
has to kill his grandchild in front of his daughter! 
You've got to be pretty damaged in order to do that 
Jack needed to be bitter and lost, and 1 think he 
needed lanto's death to allow him to take that 
action in episode five." 


Does that mean you've established a pattern now? 
Every series someone has to die? 

"мо, because there isn't a rule saying that someone 
has to die. You've just got to see what the story is. 

If there is a series four = for which (ve got an 
inkling of what the story would be — the story 
will come first, and I'll see which way it goes." 


Killing Steven must have given you 
pause, though? Doing nasty things 
to children in a mainstream BBC1 
drama is guaranteed to cause 
controversy, so did you have to 
think twice about that? 

^No, because that literally came out 
of the story, and when I started 
writing, we didn’t know that would 
be the ending. In fact, when | wrote 
my first draft, Steven didn't die. 

It was Julie and Euros and everyone 


else who read it who convinced me that he had to. 
Originally, 10 resisted it, but they were right. At that 
point the story demands a sacrifice — it's the only 
end result possible. Once I'd realised that, | didn’t 
worry about it, really. That's how big the threat has 
to be: it has to be that personal and that epic. At 
по point did we ever actually say, “Сап we do this 
on BBC1 at nine o'clock at night? It's jst good 
drama. Besides, it is a science fiction death: it's not 
like you're seeing a child strangled, or something 
awful like that. It's absolutely horrible, but it does 
have a gloss of fantasy about it.” 


But surely jack has to be a hero that the audience 
«an root for? Didn't you worry about taking, him 
into such a moral grey area? 
이 think it's very interesting that you use the word 
‘hero’, because | never sit and write thinking: this 
is the hero and this is the villain. Well, maybe if 
it’s Davros in Doctor Who, threatening to 
destroy the universe, but for nine o'clock 
stuff it's never going to be that simple. 
You can never think just one thing 
about a character. You've got 
to think: Jack kills that child, 
and 1 hate him for it, but 
1 also love him and admire 
him for having the nerve 
to do it, thereby saving 
the world. Most of 
vs would be in the 
corner gibbering 
at that point, not 
even involved 
in the central 
events, because 
we wouldn't have 
the capacity to cope 
with the situation. 
1 know that’s what rd 
be doing! So in that 
respect Jack is a good man for 
doing a terrible thing. I've manufactured 
a situation whereby the death of one child 
will save everything, and you've got to be able 
to look at it from every point of view. 

"Drama isn't there just to make you smile. If 
you start worrying about whether the audience 
will like something, you'll just end up making Little 
House On The Prairie. There were plenty of gay 
men who hated Bob And Rose, and people who 


objected to the sheer existence of the characters 
in Queer As Folk, but write a story worrying about 
that, and you're doomed. You'll write rubbish." 


To put it another way, then: is it hard not to 
impose your dwn moral framework on a story? 
"Oh, of course 1 do that, but one of the fascinating 
things about writing drama is that everyone has 

a very fundamental moral framework in place, 
and it's actually impossible to break out of that, 
whether you're watching a story or writing it 
Amoral stories don't exist, because the viewer will 
always impose a moral framework of their own — 
what they perceive as right and wrong. That's why 
1 think it’s absolutely wonderful to have a lead » 
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character who is doing something you 
profoundly disagree with. Was Jack 
Wrong? I don’t think he was wrong, but 
there is no simple ‘yes or по for that 
"That's why writing's such hard 
work — and why so much writing is 
rubbish = because you get simple 
moral decisions and simple ‘yes or по” 
answers. No moral decision is simple, 
and if you imagine the Nazis were 
evil moustache-twirling villains, for 
example, or if you believe that 
paedophiles are the devil on Earth, 
you'll never understand them. Equally, 
with the very good people, you've got 
to understand their faults and their 
failings. You've got to look at someone 
like Gwen, who can be monstrously 
selfish, and do terribly harmful things 
at times, in order to get through what 
she has to get through. The more you can 
criticise the good guys and sympathise with 
the bad guys, the better writer you are, full 
stop. It doesn’t matter what you write.” 


Speaking of Gwen. she is quite unusual among 
your characters, in that she's not missing 
anything in her life. Most of your main 
characters have suffered some loss, or are 
searching for something. Was that a deliberate 
challenge for yourself — to create someone 
who is content but still interesting? 

"It's never that planned with me. | tend to 
write much more instinctively and see what 
"ме come up with, but Gwen's situation is 
partly dictated by the nature of the show. It's 
set in one location, so she's never going to 
travel very far, and she's always got to go 
home at the end of the day. A formatted 
character like that has to have limitations, 
and she's always going to be the ordinary 
person coping with extraordinary events, but 
that doesn’t mean we can't still do amazing 
things with her. 

이 think bringing Rhys in to it more and 
more has really helped to complete her 
world, and it's something we've developed 
every year. There have been a couple of 
times when we've nearly killed him, then 
decided not to, which has been brilliant, and 
totally the right decision in the end. Frankly, 
Rhys is very killable, because it would put 
Gwen through so much dramatically, but 
eventually you realise what you've got and 


as a colleague of mine who worked on soap. 
operas used to say: ‘You don't rape Snow White 

In other words, you shouldn't punish your central 
characters to the point where they become the 
walking wounded. 

71% one of those science fiction format things 
again, where writers often think that the lead 
characters are there to be punished, and | think we 
bordered on that in series one. You have to pull 
back and say: That's not why we're here. Gwen 
started out as this marvellous woman who followed 
à pizza all the way to Torchwood, She's inventive 
and clever and optimistic and strong. Lets make 
sure we don't lose sight of that. The fact that she 
has survived — and that she hasn't become the 
walking wounded — really is a story in itself." 


At the end of Children Of Earth, Jack has left, 
lanto is dead, so Gwen really is the survivor of that 
story. When you wrote that, did that feel like 
Torchwood was coming to a final end? 

"It did feel like an ending, and a good one at that 

— but equally | could write you scene one of series 
four right now. You think about this stuff all the 
time, so | know exactly how to pick it up. I've got 
a shape in mind, and I've got vague stories, and 

1 know where you'd find Gwen and Rhys, and their 
baby, and Jack, and | know how you'd go forward 
with a new form of Torchwood. 1 like the fact that 
now we've lost the Hub and the SUV, all that 
remains is this umbrella title of ‘Torchwood’, 
which = like Spooks or The Avengers ~ might not 
make a lot of sense as a title, but it stands for this 
bunch of people, fighting. However, if it were to 
end here, | like the fact that it's a proper ending. 
It lays everything to rest quite sweetly.” 


From endings to beginnings, then: let's talk about 
Excalibur, the original germ of an idea that 
eventually became Torchwood. Julie Gardner told 
us [in issue 8] that you described the scene that 
became the opening of Everything Changes back 
when you were both still working at LWT. long 
before Doctor Who came back. 

“The idea for Excalibur was that scene. It was 

a bunch of detectives in the rain, in an alleyway, 
with a glove that brings a murder victim back to 
life, so that he can name his murderer. Simple as 
that. It was one of those ideas that sits in your 
head for years, but it never went any further. I've 
got dozens of ideas like that bubbling away in 
there. They're not series, they're just scenes that 
might go somewhere, although most of them 
won't — I'm getting old too fast. 


"Something like The Second Coming was 
bubbling away for 10 years until 1 worked out how 
to do it. With Bob And Rose, ! knew the real-life 
couple for seven or eight years, with people telling 
me, "That's a story you should write,’ before it 
clicked. | can remember exactly where 
it did — I was on the landing of my house, во 
from the bathroom to the bedroom, and | just saw 
the lightness of it, and suddenly | knew I could 
write six hours about it. So you just have to sit on 
those ideas until they're ready. 

“With something like Excalibur though, where 
it's a bunch of detectives, you know you're looking 


was when 


ata format, rather than six hours, so it does 
sometimes need someone to say, ‘Do it now!" or 
it will never have the life it deserves. Life is short, 
and there is a danger those ideas will sit there 
forever. Who knows, there might be no channels 
left in 10 years’ time! We might all be foraging 

in caves, so for God's sake, do it now!" 


“Yes, | think that was just Julie trying to generate 
some Captain Jack ideas. We were talking about 
bringing Captain Jack back before we meshed h 
with Excalibur, but | never wanted to do a series 
set in the year 200,100. | just wouldn't be interested 
in watching that. | can't remember when Jack and 
Excalibur came together, really, but it must have 
happened very quickly, because we were riding on 
the success of those first 13 episodes of Doctor 
Who, and | was already putting references to 
Excalibur into The Christmas Invasion [the first 
Doctor Who Christmas special, from 2005], which 
obviously became references to Torchwood in the 
end, There was certainly never an episode of 
Excalibur written that didn’t have Jack in it. We 
knew Jack wouldn't fit into series two of 
Doctor Who, so, having promised John 
we'd bring him back in series three, 
it was common sense to put him 
in the spin-off. Jack was so 
instantly popular, it would have 
| been а waste not to leap on it, 
i because a year later other 
people would have grabbed him. 
Don't imagine they weren't 
sniffing around at ITV for a bit 
of the John Barrowman magic, bless 
him, so you've really got to get in there! 


Jack was always intended to be in the last five 
episodes of series one [of Doctor Who]. He was 


meant to be Spike from Buffy. Before series one 


Doctor and Rose 


was even cast, | thought that th 
might be getting a bit comfortable by episode 
eight, so | had to get a man on board to shake 
things up a bit. So he was designed to run, and to 
be bigger than just a one-off story 
he'd go on to have the life that he has, but you 


didn't know 


throw everything out there in the hope 
takes off, and sometimes 
way. But it wasn't 


t does, in a really bi 


Jack that worked — it 


was John. He was cast six months 
before we started filming, and we 
were just lucky to get him at a time 
when he was moving up a stage 


in his career, and consciously 
out to raise his profile. It was 
just one of those magical bits of 
alchemy wher 
character, a great actor, and a great 
ambassador for the show. He's 
wonderful. We'd have been mad to 
ignore that 


you get a great 


Not before Doctor Who came back, no. When 
we finally came to do it, there was the chance not 
to do it as a Doctor Who spin-off, but I liked the 
complexity of being able to show different aspects 


of the same mythology, in the same way as Star 


Trek, or Buffy and Angel. | thought the problem 
with the various Star Trek shows, in fact, was 
that they actually weren't different enough. So 
to do that with the Doctor Who world without 
diluting it made it very attractive, and | thought 
it could work 


Yes, they copied me! Absolutely! But joking aside, 
| loved it. | really loved it. The way in which they've 
changed that timeline is so respectful, and leaves 
the whole legacy intact. | think it’s wonderful 
I'm not a Star Trek fan particularly, but | grew up 
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jr ek Hen 


loving Kirk and Spock, and when you see the 


new film you realise that's the only way 


a beautiful reinvention, and it opens up a whole 


new world of adventures, in the way that a new 
crew wouldn't. They've done the new crews four 
or five times now, and it really had worn thin as 
a format, and now they've created a huge new 


franchise. It's a whole new universe, and th 


do what they want with it 


Yes it was mad, but also it’s been a very intelligent 
decision to make hay while the sun shines. Loo 
at the recession that's sweeping in now. If I'd tried 


to get Torchwood off the ground now, they w 


say there's no money for it. So while 


very successful show, we made a strategic decision 
to push our advantage. Julie passionately wanted 
a big, strong Welsh drama department — and | was 
all for that — but one show is not a department 
You've got to have more, so we did it while those 
doors were open to us 
The same thing happened with The Second 

Coming. | was seen as the bee's knees after Queer 
As Folk, so it was time to 


et a big idea on scree 


because, let's be honest, | didn't know how long 
that was going to last. As it's happens, 
but at the time | was thinking: ‘Right nc 


(5 lasted 


commissioner's door is open to me. This is the time 
to pitch the one big, c. 
want to tell.’ So there is an unashamed business 


ontroversial story you really 


side to this, which is just common sense, really. if 
the people with the money love you, that's the 

time to get stuff made. Don't wait, because it might 
all change tomorrow. 


O 1orcnwoon 


Have you ever been? At 4am on a Monday or 


Tuesday, those 24-hour ones are really 


spooky! 


Sometimes, when | should have been writing, I'd go 


to the one in Cardiff, and the strangest people 


the world would be there — working there a 


visiting! You can't help but imagine they're making 
sacrifices to some big, shambling goat god out 
the back, and that's what that story would have 


been about. ! got about halfway 


gh that s 


but | could never make it 


work. It's still a great 


though 


be sitting in 


eeting 


one day, and 111 say, ‘Let's make it an all-night 


supermarket!’ If you sw your telly, and 
there's a goat god in a spooky supermarket, look 
for ту name on the end of it 


loved that film! Did you expect that ending? You 
sit there going, ‘No! They can't do this!" And then 
they do! You can't believe how bleak it is, but | love 


ery rare when they get that bleakness 


right. Have you seen The Boy In The Striped 


as? That's another film 


an astonishing 


ending. You think it's being sold to you as a nice 
sweet film until you get to the end, which is 
inspired. It's literally gobsmacking, and really 
worth seeing. Though I've probably given the end 
away now 


| Earlier you said that you had an idea of what the 
"story" for series four would be. Does that mean 
you're thinking about one single story arc again? 
"Probably. | don't know. If the BBC asked for 
another 13 one-part stories, that's what we'd do. 
I'm ready for anything, but | think it works very 
well as one continuous story. But if the BBC 
decide they want 13 one-offs, 111 suddenly € 
that’s the best format in the world! 


cide 


If there is а fourth series, 1 don't think we'll 
be rebuilding the, Hub. It won't be bu 
usual, otherwise Children Of Earth might as well 
never have happened. | think it will still be in 

Cardiff, because | like its Welsh flavour, but you've 
always got to go forward and find 


ess as 


ew ways of 
ing" 


telling a story. That's always more inten 


| 50 stepping down from Doctor Who doesn't mean 
| cutting ties with Torchwood, too? 

No, it's different with Torchwood and [The] Sarah 
ented them. With 
Doctor Who, you're just the caretaker and ther 


Jane [Adventures], because | im 


you hand it over. | don't know practically whether 


| have time to w 


Torchwood or Sarah jane in the 


| future, but | will be part of the process — whether 


it's the basic format, or stórylining or wi 


because they're mine. When we set tho: 


hows 
up, | promised Eve and John and Lis Sladen [Sarah 
Jane Smith] that | would always be part of them: 
W So love them, | feel honour-bound to be part of 
them, and Ym good at them. l'in a good са 


taker 


of these shows, and 1 s 


mply wouldn’t have it 


stranger сати 


/ ita along and started inventing 
| new stories for them. They're mine and rd 
N be right on top of it!” 
What are you doing next? 
Үт going to America to work for BBC 
; Worldwide there, which will literally be 
like starting from scratch. Nobody 
knows who I am out there, and it's 
~ 


a great chance for me to learn from 


them. The attitudes towards drama 


are very different, and their 
outlook is more professional in 
terms of how they approach the job. 
ç | heard th 


[acclaime 


I there 


s brilliant quote from 


British screenwriter] 


ank Cottrell Boyce recently, where 
he said that British writers are 
essentially amateur and they want to 
go home or go to the pub, but in 


America they can't wait to go in to the 
office. | just want to steep myself in 


that culture and try to be part of it 


Won't it be something of a culture shock? The 
US system favours a collaborative approach of 
writers’ rooms, whereas you have a reputation for 

following your own vision quite single-mindedly 
But that's not true! (уе worked with teams of 
writers on Doctor Who, Torchwood and Sarah Jane. 
People talk as though team writing doesn't exist 

in this country, but started out in soap operas, 
and those writers’ rooms are the backbone of 
our entire night-time schedule! I've been in those 


rooms and they're fantastic — rooms full of big, 


powerful writers who had been there for 30 years. 
already. That's where | learned my trade. It was very 
hard work, but | loved it, | absolutely loved those 

people, and the 
brilliant. And if 1 don't like it in Ar 


just come home a 


tuff 1 learned off them was 


ica, then Ill 


gain.” 


In another interview, for 88C4, you talked about 
a controversial script you wrote for The Grand, 
which you deliberately held back until it was too 
late to change. That's not especially collaborative, 
is it? As showrunner, what would you do if a writer 
did that on Torchwood or Doctor Who? 

Hal Well. 
system where I'm on top of everything all the time, 


It's never that late! We've got this great 


so | would just rewrite it myself, and we would 
hold up filming if we had to. We did that very late 
with the decision that Owen should be the 
walking dead instead of lanto. They 
were filming scenes with the dead 
lanto the next day, and | was on 


the phone to Julie at midnight 
saying, ‘Look, we can either 
cause a fuss and make the show 
better, or we could not caus 
a fuss and shoot a slightly worse 
version of the show.” So it's an 
easy decision to make. People ran “а 
around the next day, not knowing 

what was happe: 

had to be changed, but as long as it doesn't 
involve reshooting stuff that is genuinely expensive 
and wasting public money, it's always worth it to 
make things better. Once you've thought of a better 
idea you can't say, ‘Oh dear, it's too late" 

Besides, if someone completely broke the 
format and wrote amepisode that was as good as 
that episode of The Grand, I'd happily make it 
and transmit it, anyway, because that episode was 
bloody marvellous! 


ing, and all the scripts 


aa Owen. Science fiction shows have that 
history of scrutiny that other shows 


So Russell the showrunner is not the same as 
Russell the writer? 

"Well, | don 
but as а showrunner you'w 


think you can really divide the two, 
got to be prepared to 
upset people, and to chuck scripts out, if it makes it 
better. That's why you need a showrunner, actually, 
because 1 have the authority to do that, and that 
power doesn’t come easily. И you make that 
decision at midnight, come eight o'clock the next 
morning you've got to make 
going to upset a lot of people. It's tough, because 
you've got to get the b 
can, but | know they 


phone call that's 


est episode you possibly 


brilliant team, a 


j they've 


got the trust in me not to think rm mad. When it 


tran s to all that. It's only 


its, everyone's oblivio 
because of magazines like this and Doctor Who 
Magazine that anyone ever knows it might have 
been lanto that died in series two, and not 


don't get, so ifseems like we're 
in a special sort of panic all the 


time that other shows дс 
But, frankly, it’s like that on 
A Touch Of Frost, it's like that 


on EastEnders and it's like that 


on everything else, Panic and 
adrenalin are what make tele 
work, and tha 
really exciting!” 


5 what 


kes it 


A few weeks after this interview, we meet Russell 
again at the BFI screening of Children Of Earth, 
where he is delighted by the audience reaction to 
the first episode, and shines at the subsequent 
ОБА He only makes a brief visit to the green 
room, but during that time, Torchwood magazine 
{always first to the hospitality) manages to smash 
Bugger. Next 
sticking to tea. Tea for Torchwood. 


a wine glass at his feet 


me, we're 


ARE BETTER THAN . 


THE 456 WAS THE GRUESOME ALIEN 
AT THE HEART OF CHILDREN OF EARTH 
WE WENT BEHIND THE SCENES AT 
MILLENNIUM FX TO SEE HOW THE 
CREATURE CAME TO LIFE... 


ike all the best science fiction, Torchwood: 
Children Of Earth exposes the monstrous side 
of humanity as much as it shows us the grim 
possibilities of the wider universe. In fact, 
Children Of Earth shows us very little of its 
ambitious alien threat at all, preferring to imply 

the full horror of the 456 through suggestive glimpses 

and sudden shocks. 


ds all its scenes shrouded 


4 | 
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O токсниоор 


The modular design of the 456 makes it 
easy to relocate from the Millennium FX 
workshop in Chesham, Buckinghamshire 

to the Torchwood studios on the edge of Cardiff 

where Floor 13 has been designed specifically to 
accommodate the completed creature. This has 


entailed months of careful coordination bet 


Millennium FX, the production design team 
headed by Edward Thomas, and special effects 
guru Danny Hargreaves from Any Effects, who is 
responsible for creating the smoky atmosphere 
that the 456 will breathe. Pipes to control the 
flow of these supposedly toxic gases are located 
beneath the creature, while the temperature is 
carefully controlled to keep the smoke at a certair 
height and density. The Millennium team are 
also responsible for creating the 'sick child' seen 
in the chamber with the 456, but we'll be taking 


a closer look at him next issue! 


O токсниооо 


It may look like feeding time, but in fact 
the 456 requires a different kind of 
attention once it is on set. In order to 

keep the creature looking wet and slimy, a team 

of 'snotters' are charged with dousing it with 

a viscous, stringy fluid in between takes. Buckets 

of the stuff are mixed up on site, and are not 

to be confused with the creature's much more 
colourful vomit, which can be made to shoot 
out of the middle animatronic head, by means 
of a tube and a compressed air pump. 


Operating the 456 from behind its airtight 


compartment are two Millennium FX 
technicians with a gimballed pole arm 
~ This is attached to the back of the creature, and 
. out of sight once the smoke is pumped in. The - 
gimbal is a pivoted support that allows the 456 T 
to be moved easily with one lever, creating the 
unnerving effect of weightlessness that the 
reature has on camera. In front of the be 
three more operators use their radio control units 
touch via radio microphones, and to stop one 
head interfering with another (or the radios) all 
are tuned to slightly different frequencies 
As the fully functional creature looms or 
screen, all the operators are hidden from 
view, and it’s hard to believe this is the > 
ame mix of metal and plastic that came together 
| balanced on a swivel chair, all those weeks 
, before. With тооду lighting, dripping goo and 
a smoke-filled compartment that reveals its 
1 nhabitant only in tantalising parts, the terrifying 
effect is complete. Thanks to Millennium FX 
what you do see of the 456 is enough to make 
М "У you thankful you haven't seen'the rest, while 
b t what you don't see is as effectively realised as H 
> ғ е worst things your imagination might conjure 
up to fill the gaps! 3 P 
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THE DEATH OF IANTO JONES IN CHILDREN OF EARTH IS A MOMENT THAT MANY FANS 
WILL NEVER FORGET. OVER THE NEXT FEW PAGES, WE PAY TRIBUTE TO THE COFFEE 


BOY MADE GOOD, AND TALK TO GARETI 


JJ] anto Jones’ father was not a master tailor. 
We learned that much in Children Of Earth. 
"If lanto gave you that old shit, you didn't 
know him at all!" yelled his sister Rhiannon, 
( on learning of his death in Day Five. But 
D we did know him. We knew that elusive 
nature, and we accepted it as part of who he was. 
‘Sometimes he evaded the truth with a quip or 
a look; other times he lied outright because there 
were things about his life he wasn't prepared to 
share. The master tailor line fitted perfectly with 
the image he chose to cultivate: clean cut, sharp 
at the edges, and always unruffled. We knew it 
wasn't true, but we loved him all the more for it. 
Н we'd really believed he favoured style over 
substance, we wouldn't have spared him the time 
of day. But we knew he had depth, and it was 
such that he feared drowning in it, so we allowed 
him to keep himself afloat with his pinstripes. 

So who was the real lanto underneath the 
suits? The first time we met him (in Torchwood 
Chronology) was in Fragments, when he cut 
à Very different figure — quietly confident and 
a little bit cocky as he cruised night-time Cardiff 
looking for Weevils. This was'shortly after the 
fall of Torchwood London, where he had worked, 
and before Не joined Jack's more intimate Cardiff 
team, so he had had to learn to fend for himself. 
He had to be strong for himself and Lisa — his 
fiancée who was nearly killed in the Battle of 
(Canary Wharf, and who was being kept alive by 
Cyber technology. 

Yet allthis strength and confidence was just. 
‘another one Gf Janto's masks. Inside he was 
wracked with grief over Lisa, and ashaméd.t be 
deceivingyack so he could get into Torchwood 
and сой ийе 19 keep her alive. This is where һе 
adopted his new disguise of smart dressing and 


VI 


great coffee, calculatingly designed to play on 
Jack's tastes. But lanto was not a bad man — just 
a misguided one — and he could not help but 
be influenced by Jack once he was on the inside. 
Slowly, the man he was pretending to be became 
the model for who ће wanted to be, and the 
lanto we all grew to love was born. 

It would be tempting to say this change began 
after series one's Cyberwoman (when his on- 
going deception over Lisa was discovered and the 
situation came to a head, resulting in his fiancée's 
gory death), and in many ways, the reviving kiss 
Jack gives lanto in the episode is symbolic of his 
entire rebirth, But while the old lanto was totally 
destroyed in Cyberwoman, it was the respect he 
had built up within the team that allowed him 
to survive thereafter. His suit was his armour, 
and though events had left it empty, it was still 
a strong casing in which to rebuild him 

So where did the facade end and the man 
begin when it came to lanto Jones? The question 
is a false one, because each stemmed from the 
other. He would not have been lanto without his 
enigmatic ways and skill at deflecting attention 
from himself. Even when he had nothing to hide, 
he was not one for the limelight. Yet he turned 
that reticence to all our advantage when he made 
it a skill in the underground world of Torchwood. 

Yet, while he liked to stay in the shadows, it 
is testament to lanto's love of Jack that he enjoyed 
being noticed as a couple (by both Gwen and Dr 
Rupesh) at the start of Children Of Earth Day One. 
By that point in his life, he was still wearing 
suits, but they had become more colourful, more 
dynamic, and there was no longer anything 
apologetic about who he was or what he chose 
to be. From being alone and ashamed in 
the aftermath of Canary Wharf, lanto 


LLOYD ABOUT HIS DRAMATIC EXIT. 


had gone on to find a family in Jack and Gwen 
{and Tosh and Owen), and a purpose in risking 
everything to save the world 

He wasn't perfect: he neglected his own family 
in favour of Torchwood, and was only able to 
express his real love for them (rather than 
occasional cash handouts) at the very end of his 
life. But, of course, no one would have cared 
about him if he had been perfect, and we adored 
lanto because he strived to be better and was 
embarrassed by his shortcomings. It's surely no 
coincidence that, aside from suits, his other 
affectations were all about precision, too. Whether 
it was a reliable stopwatch or blending the 
perfect cup of coffee, lanto longed for things to be 
right every time — yet was fated to live in a badly 
imperfect world 

When death came, lanto faced it bravely and 
without complaint. Though it was cruel to see him 
ut down in the prime of his life, how much 
better to see him die in Jack's arms than to see 
him fading away alone and unfulfilled. In the 
three years we knew him, lanto went from being 
a bitter errand boy to everything he had ever 
wanted to be: in love, in control of his life, and 
in the heart of the action. When it's finally time 
for the rest of us to go, we can only hope to be 
half as lucky. 


Turn over for a selection of lanto's best bits, and 
to read what Gareth David-Lloyd made 
of his much-loved character's 
exit — and the fans’ 

reaction to it! > 


е 


EVERYTHING CHANGES: 
FRESH-FACED FIXER 


areth David-Lloyd is alive and well. You'd be 
forgiven for thinking otherwise - given the 
furore that currently surrounds him — but 
he's definitely still kicking when we catch 
up with him in the wake of Children Of Earth's 
shocking conclusion. In fact, he's looking pretty 
good, so it doesn't seem impolite to ask him: 
Gareth, how does it feel to be dead? 
"It's interesting, actually. It's never happened to 
me before... The attention is nice, and every actor 
likes to do a death scene." 


Were you happy with the send-off lanto got? 
‘Absolutely. There's always going to be a bit of 
disappointment when you know your character is 
being killed off, but the writers had really explored 
everything that | wanted to explore. 10 said to 
Russell that there were certain things about lantos 
that I wanted to deal with as an actor, such as the 
intricacies of his relationship with Jack, and his 
family background, and they were developed 
before | left the show. So | was really happy with 
how it went. It's а tragedy that he died of course, 
but | felt like we'd addressed everything about 
him that needed to be said. 


How were you told what was going to happen 
to the character? 

"Му agent called me and said: ‘I've got the contract 
for Torchwood here, and you'll be needed for four 
ош of five episodes!" That was when | twigged, 
really! Then, when Julie [Gardner] and Peter 
[Bennett] wanted to meet me in London, ! was 
prepared for what they were going to say. Julie 
explained how it was going to happen, and what 
was going to be explored as far as lanto's 
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background goes, and | was happy with that. 
I thought it sounded like a great exit, and | knew 
that it ма ћарре 
drama, and to keep the dangerous reality of 
Torchwood ever present. 


ng for the impact and the 


It's not the first time that you've been told you 
were going to die, is it? lanto was originally going 
to have Owen's storyline in series two. 

"That's right, so | took it pretty well! It was the 


COUNTRYCIDE: 
BORN TO BE WILD 


same with season one, wi 
told me lanto was going to di 
ike the way the char: 


e they never actually 
but it seemed to 
was going. In that 
t, | was really lucky to get to episode four 
of series three, and rm just glad to have made it 
out of two series alive!” 


Was lanto's final scene the last one that you shot? 
"The last bit we shot was me lying dead in the 
hall, with Jack and Gwen crying over my body. We 


RIP IANTO JONES 


MEAT: 
STUNNINE! 


^ 


1 was pulling a face like I'd been hit by a bus, and 
John was wearing a big fake moustache! But then, 
` of course, we grew up and we did it properly! 


What do you think of the strong fan reaction to 
lanto's death? 

it's really flattering. It's satisfying in drama when 
you create such an emotional response, because 
that's what you set out to do in the first place. It's 


` great that people had such a connection with the 
. haracter, and | know that a lot of fans have raised 
P. te a bit of money for charity off the back of 
So far, they've raised about £3,000 for Children 
and £1,000 for Liuest Horse and Pon 
Trust in West Wales, which I'm a patron of, so 
got to be a good thing.” 


Were you surprised by the level of outrage from 


END OF DAYS: amen t of fans would be a little bit 
COATS AND KISSES or the viit ond tings! Atha ТР 


recently, there have been lots of people wearing » 
did the scene of me dyi y before, and 
ent my last day just lying on the floor wearing 
corpse makeup! Those two days were John ar 
Eve's last ones as well, so | thought that added tc 


the emotional edge of it 


Were emotions running high when you ‘died’ on 
set then, or did you just get on with it like you 
would with any other scene? 

In а lot of ways we just got on with it, but we 
did have a closed set on that day. Partly that was 
because we didn't want word to get out and 


spoil it for the audience, but it was also because 


Burn [Gorman] left, | kr 
be genuinely upset that 


to sum he emotior 


that final scene 


Sounds pretty intense. 


died ақы т CYBERWOMAN: 
3 couple of foes on Бе Те fk dme sh pl EMOTIONAL BREAKDOWN 


back the sheets that were 
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ADAM: 
TEARS IN RAIN 


ing ‘lanto’s not dead,’ and ‘What 
Retcon for?' There have even been flowers and 
cards left in Cardiff Bay, so it's a little b 

but really lovely, too. 


What message do you have for those fans who 
just can't accept you've gone? 
Trust the writers, and trust the producer 
ед the character in the first place 

гатед the relationship between Jack and la 
so you should trust them to create someth 
else just as great in the next series and beyond. 
They don't do things without a reason, so keep 

itching and see where the series goes." 


Will you watch any future series of Torchwood 
with a tinge of sadness? 

‘Of course | will. It will be weir at I'm not in 
it, but fm just happy to have been in such a great 
show in the first place.” 


Would you go back if you were asked? 
"Oh, I'd love to work with that team again, yes. 


"8 jump at the chance to do more work with 
дизе [Т эме] элё те деш, ала FRAGMENTS: 

actors. | don't know how they would go about 

bringing nto buck again hough uness DAMN FINE COFFEE 


a flashback. It was quite final when he died, so 


“TRUST THE WRITERS. THEY DON’T DO 
THINGS WITHOUT A REASON, SO KEEP 
WAICHING AND SEE WHERE IT GOES." 


RIP IANTO JONES 


DAY ONE: 
I'M COMING OUT 


they'd have to be quite clever about it. But I'd 
happily come back if it was believable and didn't 
spoil the lovely final scene we did. As long as 
it didn't cheapen it, then yes, I'd be there 


After finishing Torchwood, you went out to 

Los Angeles for some meetings in Hollywood. 

How did you get on there? hoping 111 be able to generate Prince Charming in pantomime in Preston. John 
"It was good. | got a map of the place in my head, | for meetings and thing: had so much fun doing it the last time, | thought: 
so | know where to go and where to stay next why not? 

time. It was great to be there for a couple of What are you up to next? 

months, but there was hardly anything getting Focusing on my band, B doing Why not indeed? From lanto to panto... It kind of 
made, because of the economy. Hopefully, whe: auditions; producing my own one-day festival as fits. And none of his fans would disagree with 

1 go back next year, I'l be able to settle in straight | a showcase nd unrepresented the Prince Charming tag. So, is lanto Jones really 
away and try my luck during pilot season. After Welsh talent [Sex, Wales & Anarchy 2, at the Globe dead, so long as we have Gareth David-Lloyd? 
the success of Children Of Earth over there, rm n Cardiff on 30 August]... Oh tm playing All together now: oh no he isn't! 


DAY FOUR: 
LOVE HURTS 


TORCHWOOD ED 


THE LAST VOYAGE 
OF OSIRIS ===, 


NOVEL BY JAMES GOSS 


KN ART BY ADRIAN SALMON 
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wo heads broke the surface of the sea. They stared at each other in 
some surprise. 

"Who are you?" demanded the old woman, grasping for the plank in 
front of her. 

The man smiled and grabbed the other end. "Captain Jack Harkness, 
ma'am.” He stretched a hand out across the plank. 

She ignored it. "I'm Margaret," she said. "Well, Captain, you owe me a boat." 

"Hey!" Jack protested, “Not guilty!" 

Margaret gestured around at the empty sea, the dark night. sky and the 
mist rolling around them, then allowed her withering gaze to settle on Jack 
"A minute ago ! was enjoying a lovely spot of night fishing in Cardiff Bay. 
Now rm clinging to debris and you pop up out of nowhere. How else do you 
explain it 

“А minute ago,” began Jack, “I was in а speedboat. With a woman called 
Gwen Cooper." He paused. "Looking for a trans-dimensional anomaly. As you 
до. And something happened. These things happen with, ah, trans-dimensional 
anomalies. And | found myself here." 

He tried to shrug with one shoulder. 

"Gwen Cooper?" Margaret said slowly, staring at him. 

And Jack looked back at her. "Not so interested in the trans-dimensional 
anomaly, then?" 

“You know Gwen Cooper?" The shock in Margaret's voice was clear. 


"Ive lost Jack!” Gwen's voice filled the SUV, cutting across ‘All The Single Ladies’. 
lanto had been singing along to it. 

"What do you mean?" he pulled over to the side of the road, the cars 
headlights pointing out to sea. 

“The Rift spiked, and he's just gone —“ she gulped in air "- from the boat.” 

“Overboard?” 

“No.” Gwen's voice sounded terse. “Not a cry. Just vanished. And I've tried 
shouting; and I've tried his comms. Nothing. Ym sweeping the area” 


"Right," said lanto. He swung the Rift monitor over, “Right.” he repeated, 
trying not to panic. “Well, rm seeing the spike: About a minute ago something 
definitely came through." 

"lanto. Gwen's voice caught. "What if it took Jack back with it?" 


Jack shook his earpiece out, watching the water dribble from it. "Not good,” 
he sighed. 

Margaret turned back to him. "Well, | can't hear your speedboat, my love. 
Mind you, | am getting on a bit." 

“Yeah,” said Jack slowly. “The speedboat driven by our mutual friend 
Gwen Cooper.” 

"Ooh, that's right,” said Margaret quietly. 

"And where did you meet her, exactly?” 

Margaret smiled. “The same place you met her, most likely." 

"Certainly not night fishing in Cardiff Bay,” said Jack, an accusatory tone 
in his voice. 

이 love а spot of fishing." Margaret was unabashed. "I have ever such trouble 
sleeping, and it takes my mind off things." 

"Work?" asked Jack. 

"Often," replied Margaret. "I'm an Egyptologist." 

"So," said Jack, "I'm stranded in the middle of the sea with an insomniac 
archaeologist fisherwoman who just happens to know Gwen Cooper." 

“That's right,” agreed Margaret. "Although an archaeologist is not the same 
as an Egyptologist. And you left out the bit about destroying my boat." 

이 did not—" Jack began, and then Margaret gasped. 

"There's something in the water! | felt it!” she screamed 

And then it pulled Jack under. » 
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THE LAST VOYAGE OF OSIRIS 


at TORCHWOOD LONDON, 1913 


GWEN CHURNED ACROSS THE SEA, SEARCHLIGHTS 
STREAMING OUT INTO THE FOG. AND THEN SHE 


SAW IT, SLIDING QUIETLY OUT OF THE MIST. 
“IANTO,” SHE BREATHED. “I'VE SEEN SOMETHING!” 


“It’s empty,” she said, nonplussed. Ah well, on with finding Jack. 

“Bad,” said lanto, “Missing maggots means all organic life's been removed 
from the boat. Including the crew.” 

"It's not just Jack...” 

"I'd better get some details. Can you find me the name of the boat?" 

Gwen leant over the side, and nearly dropped her flashlight. 

“No...” she said. 

lanto's voice barked back at her. "Gwen?" 

“It's the Pharaoh Hatshepsut!” cried Gwen, sitting down. "I'm not going to 
forget a name like that. lanto, this happened four years ago!” 


“It's not getting lighter,” said Margaret. "And my watch says it's nearly dawn.” 

“Different planet,” reasoned jack. “Maybe a bigger sun. Or two suns. Maybe 
no sun.” 

“Don't be silly, there's a dear,” said Margaret. 

Jack grinned. "So, you're not surprised that we're on an alien planet? Or that 
there are dimensional anomalies? Or cyber-squid? And you know Gwen Cooper.” 

"Yes," said Margaret, quietly. Expectantly. 

"Let me guess,” said Jack. 

“ок” 

“You hate fishing.” 

“Utterly,” said Margaret. "It's a leap, but a lovely one. Do go on.” 

“Yet you can't sleep. And so you go fishing,” 


ошме missed something," said Margaret, after a while. “This thing we're 
sat on.” 

"Yeah?" Jack was distracted. 

"it's not from my boat." 

“Oh.” Jack looked down. “I've been too busy thinking. I've not really looked.” 

“Its quite a distinctive shape,” said Margaret. "Don't you think it looks rather 
like a coffin?” 

Jack looked down, startled. 

"Osiris voyaged on the Sea of the Dead in a floating coffin, you know." 

Jack groaned. “We are not in the underworld.” 

“Really?” Margaret smiled at him. “A long journey towards Judgement across 
an empty sea lit only by the night sun? Curious, isn't it?” She sighed. "One 
thing's for sure, | don't go fishing on a floating hearse. So what's it doing here, 
love?" 

Jack threw out a hand, "I have absolutely no..." And then he laughed, a warm 
laugh that rolled out across the silent alien sea. "Oh Margaret! | could kiss you!” 

"Please don't," said Margaret. 


The mist was rolling back and dawn was rising out in Cardiff Bay. It was going to 
be a cold day. 

Gwen Cooper had managed to make herself a cup of coffee in the fishing 
boat's tiny galley and was sipping it. Next to her, Jack's speedboat bobbed 
patiently up and down, 


THE STEEL ARMS FASTENED AROUND JACK 5 
NECK AND SQUEEZED, AN OILY SCREAM COMING 


OUT OF THAT METAL MOUTH. BLOOD RUSHED 
IN HIS HEAD LIKE A THUNDERING OF HOOVES. 


“Yes.” Margaret's voice was softer now. 

“Fine. | work with Gwen Cooper. A year ago, she realised people were 
vanishing from Cardiff. And she tried to find out how many. Got involved with 
this group; a society of people who'd lost someone.” 

“Му husband,” said Margaret. “The boat was his retirement present to 
himself. He let me name it, bless him." She smiled fondly. “Не went out one 
evening, and he never came back. Four years ago." 

"Үт sorry," said Jack. And he looked around them. "So now you go out every 
night, and you're hoping...” 

“For anything,” said Margaret, simply. “It wasn't just your friend Gwen who 
noticed that people were vanishing at sea. The Barry Triangle’ they were starting 
to call it. And I figured they must go somewhere. On a voyage to the Land of the 
Dead, perhaps?” She smiled slightly, and gestured around her. “An empty realm 
of dark water and monsters. What is this but the Egyptian Underworld?" 

“Its not the underworld,” Jack's voice was gentle. “We call it the Rift." 

“There are many names for the Doors of Dwat,” said Margaret. “It's much of 
а muchness, really. And now I'm here... | don't know. I'm not frightened. Рт not 
even expecting to find him. I'm just wondering if Ill get some idea of why..." 

Jack shrugged. “It just happens.” 

Margaret's face twisted up. "That's it?” she asked. 

Jack nodded. 

And they sat there. " 


LONDON, 1913 
Captain Jack Harkness ran through the streets, trying to keep his gun out of sight. It 
was early morning, and London was waking up, people shuffling down through the 
Docks on their way to work. 

No luck so far. He'd tried the straightforward "seen a man in а suit of armour?” 
‘approach without success. But he was fairly sure it had come this way. 

For one thing, there were a lot of dogs barking. 


O 1orcnwoon 


How long? she thought. How long do 1 stay out here, hoping he'll turn up? 
We know what happens to people who are taken by the Rift... 


Jack was in the water, feeling his way around the coffin. 

Margaret leant over and splashed the water. 

"Don't do that,” muttered Jack. “You'll attract the squid.” 

Margaret splashed the water again. s 

“Fine,” sighed Jack. 

"Are you trying to open the coffin?” she asked. 

Jack shook his head. “Not a good idea, for so many reasons. l'm just seeing 
if there's a... Ah-ha!" Jack found a panel on the side of the coffin. "This is 
а guidance system. | think someone was trying to send this through the Rift.” 

^| once bought a pair of self-heating slippers from the Innovations 
catalogue,” said Margaret, splashing the water again. 

"Quite, said Jack. “This thing was anchoring itself on Rift energy. 
Unfortunately, what it latched onto in the area were your boat and me ~ both 
already exposed. So, instead of pushing itself through, it pulled you and me 
back." 

“Those slippers never worked properly, either,” sighed Margaret. 

"It's not really a drive unit. Just an elementary push-me-pull-you system. 
That's a technical term.” 

“As was Snug-o-Matic," said Margaret. 

"Yeah," said Jack. "Well, anyway, this is good. It means no complex wiring. 
Just need to..." He hit the side of the coffin. “Hopefully jiggle it back into place,” 
Jack struck the side of the coffin again. 

"Eventually." 


lanto rubbed the sleep out of his eyes and started up the SUV again. He was 
exhausted. He'd spent the entire night driving along the coast between Penarth 
and the Heliport, seeing if he could find anything. * 


ALL AROUND THEM, SOMETHING MASSIVE STARTED 
TO LIFT ITSELF UP FROM THE BOTTOM OF 

THE OCEAN. AN ENORMOUS MAW OPENED UP 
SWALLOWING THE SEA AND GULPING THEM DOWN. 
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Torchwood: Risk Assessment by James Goss is published by BBC Books on 1 October. For more details, see page 10 of this issue. 
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AS CLEM MACDONALD IN CHILDREN OF EARTH, PAUL COPLEY HAD TO 
CONFRONT THE GHOSTS OF THE PAST AND A FEAR OF THE FUTURE. f 
SIMON HUGO FINDS HIM ENJOYING A VERY PLEASANT PRESENT DAY... 


n the day Torchwood magazine catches t's wonderful news, isn't it?” he enthuses. 
up with veteran actor Paul Copley, he 
is celebrating his 37th wedding 
anniversary with his wife, Natasha. 

It also happens to be the day of 
broadcast for Children Of Earth: Day 

Two, so what comes first — celebrating your 

marriage, or watching Torchwood? 


ds phoned last night to say 


°y'd enjoyed it, and I'm really 


у involved with it. It's one of 


ogrammes where they really take the 
are to make it special, and | really 
› be a big success 


ot the first time that Paul has worked | 


with Russell T Davies on a show that's caught the 


magination, though, after appearing in | 
through drama Queer As Folk їп 1999. 


‘Oh, Russell enius, isn't he?" says 


now him well, but when 
to be a delightful 


phenomenal, and 


have met him, Ive found hin 


A vo Не wove: Pod n Cem, e's 
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arming man. When it comes 
to putting something like this together, he's just | 
с storyteller, and a fantastic character 

nding the right people 


m sure it's got a lot to do with 


d he's great 


t people, actually, because 


m seems to gel incredibly 


ust choose his collaborators 
ing he writes is done with 
always with a twinkle in his 

е slight 


his cheek, which 


sumably felt he'd made the right 


bered Paul, because the 


actor was offered the part of Clem without an 
audition — a flattering proposition for anyone in 
the business. 

"It's funny," says Paul, "because sometimes 
you'll walk over a bed of nails for a part, and still 
don't get anywhere near it, So when something 
as good as this falls in your lap, it really is terrific. 
It came out of the blue, because rd been busy 
doing a lot of theatre at the time. | don't know 
whether Russell remembered me, or whether he 
Or a casting person came to one of the shows, 
but | had been playing a character who is not that 
different from Clem — in a new play called Front 
Line, written by Jay Walker. | played a bewildered 
old chap wandering around Camden Town in 
that, so whether that had anything to do with it, 
1 don't know. | was also up at the Globe theatre 
for five months last year, playing Kent in King Lear. 
That was very well received, so you never know 
where you might have been spotted. It's all par for 
the course, really." 


here's an obvious rapport in the scenes with 

Paul and Eve Myles that's delightful to watch 

throughout Children Of Earth. Back in issue 

11, Eve described Paul as a "superstar", who 
constantly had her in “fits of giggles”. Happily, 
the feeling is mutual, and Paul is more than happy 
to return the compliment. 

“Eve is just delightful to work with,” he says 

A terrific actress and a smashing person. She's 
also the emotional heart of Torchwood, so she's 
à very sympathetic character, and she certainly 
felt a sense of duty when it came to looking after 
Clem. She does her best with him ~ and he clings 
to her as а sympathetic ear — but he is a bit of 
a handful. Things like her tapping me on the hand, 
we worked out together in rehearsals. She wa 
coaxing things out of him by tapping his hand 
twice, and then he came back with one tap, 


“SOMETIMES YOU'LL WALK OVER NAILS 
FOR A PART, SO WHEN SOMETHING THIS 
GOOD FALLS IN YOUR LAP, IT’S TERRIFIC.” 


if to say, 1 might trust you, but I'm still not quite 
sure.’ Having the space to create funny little things 
like that was lovely, and that is in no small part 
down to the director, Euros Lyn, who both Eve and 
| thought was fantastic.” 

So, what was it about Euros's style that 
appealed to Paul? 

기 think he just knows how to 
get the best out of people 
He's a very bright man, and 
а cool hand on the tiller 
at all times, The whole 
crew are so dedicated and 
committed to making 
3 good product that you 
just feel happy to be part 
of it, but Euros in particular 
was constantly encouraging 
and kept a very calm atmosphere 
over everything. That scene 
where Gwen first comes to see Clem 
Needed to be very quiet, and he made sure it was, 
to the point where you felt you could whisper your 
lines, because you could hear a pin drop. He set 
the atmosphere, and gave us the freedom to be as 
small as we dared to be." 

Of course, that kind of “small” acting is a very 
different skill from working in the theatre. 


“It's a very different experience, and | think 
that's good for any actor. However long you've 
been in the businesss — and, let's face it, Ive been 
in it quite some time — you need a reminder from 
time to time that there are different ways of doing 

things. What's great about Euros is that he 
doesn't make you feel inadequate, but 
he gives you the confidence to try 
something new. You don't want 
to be overconfident, because 
it's a fine line, the tightrope 
that directors and actors 
walk, but for someone to 
give you the confidence to 
be as real as you can be is 
very important for something. 
like this." 
Judging that fine line with 
a character like Clem requires 
extra sensitivity, of course, and Paul 
was very aware that the character 
shouldn't become a caricature of the mentally ill 

"I tried to make sure | didn't go over the top. 
Again, you're guided by the director on all aspects 
like that, and hopefully | managed it. When | was 
playing the bewildered character ! mentioned in 
Front Line, I got a bit of practice at that sort of 
thíng, because he was a character who thought 


every woman he met was his long-lost daughter. 
Of course, he's confused, and no one takes him. 
seriously, and to some extent that's how Clem has 
been treated. He hasn't dared to tell anyone the. 
truth, because he knows he won't be believed, so 
he's been content to live in a home without kicking 
against it or trying to escape, because what's the 
point? Where would he go? Who would he tell? So 
| was treating him as someone who hasn't really 
matured, rather than someone who is suffering 
from a particular mental illness. He does have 

his nervous tic, which is in the script, but that's 
because he's been in contact with aliens “And he 
does become a bit more confident once he meets 
Gwen and realises that someone out there does 
believe him. The fact that someone is willing to 
take notice of him, combined with his sense of 
smell telling him that the aliens are coming back, 
gives him a whole new sense of purpose." 

That sense of smell is key to Children Of Earth 
— not only because it heralds the return of the 456, 
but also the news that Gwen is pregnant. Sniffing 
fellow cast members is a slightly odd thing for an 
actor to have to do, but, ever the professional, 
Paul didn't turn his nose up at the idea. 

"It's a weird concept,” he says, "but it's a gift to 
an actor. To have something that's so intrinsic to 
the story is grist to the mill when you're creating 
а character. It's bold writing, too, because it's 
much better than ‘second sight’, which is a bit of 
a cliché in science fiction. It's a bold stroke, but 
1 think it works. The great thing about Torchwood 
is that it’s always trying something different, 
whether it's in the writing, or the lighting, or the 
camerawork. Everybody is striving to make it 
special, and that heightens the experience for the 
actors, and hopefully for the viewers as well.” 


f course, sniffing and twitching is far from. 
the extent of Clem’s physical exertions in 
Children Of Earth, which involve running, 
falling, being manhandled by police, and 
à pretty intense final scene in episode four. Though 
Paul is the first to admit he's been around for 
"quite some time”, his fitness would put many 
а younger man to shame. 

71 do keep myself reasonably fit," he says, 
modestly. “I do a bit of swimming, and Natasha 
tries to make sure | eat the right things. | think 
in order to keep working you have to have your 
health and, touch wood, I've still got it. 1 do enjoy 
being a bit adventurous, and Torchwood is about 
as adventurous as television gets! You're called оп 
to do things that any normal person wouldn't 
dream of doing, so it's great. Even night shoots, 
which can be extremely uncomfortable and chilly 
and wet, are always a mini adventure for me. 

기 think most actors have a sense of adventure 
about them, actually. 1 think you have to, You 
couldn't walk out on stage at the Globe, with the 
audience completely wrapped around you in the 
‘open air, without enjoying the danger a little bit. 


+ 


“WHEN | WAS RUNNING AWAY, THERE 


WAS A LINE OF BIG GUYS TO CATCH 
ME AS I FLEW PAST THE CAMERA!" 


That 


out as exposed as you сап get, and I've 


now done two plays there where | have the very 


irst line юте addictive 


t's terrifying, but it b 


and it's all part of the adventure, really. 


With Paul having seen Day One for the fir 


time | nture come 


night, has that spirit of adv 


upon him once more 
It was exciting to see it, yes," һе says. 71 was 


too busy working to go to any of the previews, but 


ally enjoyed the experience of watching it last 
night. I've done things before where I've watched 


through my fingers, or walked out of the room 


but | always had a feeling this was going to be a b 
special. | also remembered while I was watching it 


that when | was originally running away from the 


home, | slipped and crashed into a fence, so wh 
we came to do it again, there was a line of big guys 
waiting to catch me as | flew past the camera! 

Last night was also the first glimpse | got of 
the young actor [Gregory Ferguson] who plays the 
younger version of me. Strangely, he looks a lot 
like an old school photograph of me when | was 
about 10-years old — though the freckles are 
different and | had bigger e 

The experiences of young Clem are, of course, 


rs! 


pivotal to Children Of Earth, though it's Paul who 
has to channel them through the adult man. Apart 
from his affecting scenes with Gwen, Clem's big 
moment comes when he meets Captain Jack, and 
both men get a blast from the past. 

"That was important," says Paul, "but John and 
1 didn't talk about it a great deal, because their 
relationship was made very clear in the script. By 
that time I'd done all the early scenes with Eve, too, 
so things were becoming quite clear in my mind. 
We both knew what the background was, so John 
and | just got on with it and I think it works. He's 
à bloody good actor, is John, and he's very clever 
in what he does. He's got all that energy and it 
pours out through the screen, but when he needs 
to be quiet and thoughtful, he's a master of being 
very, very still." 

Of course, Jack has to make some tough moral 
decisions in Children Of Earth, of which the events 
of 1965 are only one. It's unsurprising, therefore, 
that Paul has given some thought to the morality 
and questions of responsibility raised by the piece. 

"It's the question at the heart of all politics, 
really, isn't it?” he asks. "How far will you go, and 


how much will you compromise your own ethics 


p the peace, or to save the country, or 


ег. On a regular basis, we all have to make 


ves, and som 


decisions about our 


thing 


you just have to dig your heels in and say, "No 


mes you do 


you don't really want to, and other times 
People are making moral judgements all the time, 
especially in the civil service, and things do get 


covered up. The dark heart of this story is all about 


whether you can justify a bad thing if it's for the 


greater good. It’s а big question, and I think it's 
right to address it. If we can't do that in science 
fiction, then it's a poor show, really, isn't it?" 

t's hard to argue with an assessment like that, 
especially when it's delivered in such warm and 
reassuring tones. So, as we leave Paul Copley to 
get on with his special day, it seems no surprise 
that his marriage has lasted so long! After all, 
as Clem himself might say, 37 years is nothing 
to be sniffed at 


IF YOU THOUGHT WATCHING TORCHWOOD: CHILDREN OF EARTH DAY FIVE WAS 
EMOTIONAL, IMAGINE BEING ON SET FOR THE CLIMACTIC FINALE! MATT NICHOLLS 


JOINED JACK, JOHNSON AND CO FOR AN EXCLUSIVE GLIMPSE BEHIND THE SCENES. 


n a cold, dark aircraft hangar, physics is 
being discussed. "That's a destructive wave” 
comments one person. "No, it's a constructive 
wave, you see constructive waves build," 
adds another “But surely that makes it 

a transverse wave?" questions a third. 

This is all very confusing, and even after a 
series of illustrations by assistant producer Brian 
Minchin and an explanation of GCSE physics by 
sound engineer Julian Howarth, I'm none the 
wiser as to what's going on. Then all is revealed. 
The squiggle over which the three men are arguing 
is exactly that: a squiggle, crossing out the first 
scenes to be completed on Day 59 of Torchwood: 
Children Of Earth 

It's Thursday 6 November 2008, and the crew 
are on location at RAF St Athan in the Vale of 
Glamorgan. A disused building has been dressed 
with computers and other scientific gadgetry, and 
the walls are constantly sprayed down, to create 
the dark, damp environs of Johnson's lair. The 
day's scenes will form the conclusion of episode 
five — including the heartbreaking moment when 
Captain Jack has to sacrifice his own grandson in 
order to safeguard all the other children of Earth. 

It's a decision Jack doesn't make lightly, and 
neither do the production team. In early drafts of 


- 


the script, Steven was strong enough to survive 
the wave - perhaps an inherited result of his 
grandfather's abilities, as Johnson speculates 
earlier in the story. After much consideration 
however, the creative team, led by Russell T 
Davies, have decided it would be unrealistic for 
Steven to live through his ordeal — and that 
knowing the inevitability of his death will make 
Jack's choice that much harder. 


Killing off a character is never easy though — 
especially when it's a child - and to ensure that 
today's scenes are carried out thoughtfully and 
in à way that conveys the dramatic justification 
for the death, executive producer Julie Gardner is 
on set to watch over proceedings. Each element 
has been carefully explained to young actor 
Bear McCausland, who plays Steven, and to his 
mother, who is on set at all times to chaperone 
her son. Come post production, advice will also 
be taken from the BBC's editorial policy team, 
to ensure the finished episode doesn't cause 
unnecessary distress to the audience. 

Unsurprisingly, working on such sensitive 
scenes has left the crew all a little subdued, and 
even the usually ebullient John Barrowman is 
sitting quietly at the back of a makeshift tent, 
signing some books for young Bear and his family, 
who will not be back on set after today. The 
show must go on, however — and as Bear and his 
mum prepare to leave, many more children are 
arriving by bus, to film the shepherding of the 10 
per cent into the 456's designated collection points. 

Approximately 70 children from Gaer Junior 
School in Newport have been released from 
lessons to be in these scenes. They will be filmed 
against a giant green screen, suspended between 


u WAVEB Ta 


two lorries. The resulting shots will bé then be 
duplicated by special effects experts The Mill, to 
create the impression of thousands of children 
being led to their doom across Britain, und 


the pretence of receiving special innocul 


jon 


ironically, the reason these scenes are also being 
shot at RAF St At 
at Upper Boat are being prepared for their own 
influx of school kids — as part of a series of tours 
for Children In Need 


van is because the main studios 


s venture outside to see the children of 
Earth assemble, a mild drizzle starts to fall, 
so | shelter under an umbrella. It's а cold 
day in South Wales, and I'm wearing thre 

coats, making me officially much less tough 

than the production crew (at least one of whom is 
wearing shorts — the se 


t is thermal underwear 


apparently), and the children congregating on 
the shiny tarmac 


(Along with shorts and thermals, ! can't help 
but notice that several of the crew are wearing 
small logos on their coats and hats, which, on 
closer inspection, turn out to be UNIT insignia 
On asking where they came from, rm proudly 
informed that they had them made especially by 
the art department. | don't mention that they 
could have got the same badges and berets free 
with a recent issue of Doctor Who Adventures, 
but secretly wish I'd brought my own UNIT beret 
to keep my head warm...) 

As the children stand very still and open their 
mouths on cue — ready to transmit the frequency 
that will destroy the 456 — producer Peter Bennett 
is оп hand to make sure every child holds the 


right position, and does the right thing at the right 
time. As well as producing, Pete is on second unit 
directorial duties today, while main series director 
Euros Lyn oversees goings-on inside the aircraft 
t of time to 


hangar. There's only a limited amou: 


get this scene right, as the children have to be 
back at their school for the end of the school day 
Luckily after a couple of takes, one which inc 


ushering a rather over-enthusiastic taxi driver out 


of shot (despite him offering to waive his fare 
if his car can be in shot), scene 5/104 is wrapped, 
and the kids get to go home. Their moment of 
immortality is assured — and happily not in the 
way the 456 would have liked, either 


y now, the cold is really setting in, so | take 

refuge in the nearby makeup truck. This 

is widely acknowledged as the best source 

of gossip on any set, so it seems like a good 
‘opportunity to find out what has really been 
happening on set in the last few weeks... » 


THE PHOTO THAT REALLY CATCHES MY EYE IS OF JOHN 
BARROWMAN WEARING ONLY A BUILDER'S HELMET, SOME 
DIRT, AND A STRATEGICALLY PLACED CLOTH 


All over the walls are photographs of the cast 
and crew, some from this series and a couple 
from series one and two — including Burn Gorman 
and Naoko Mori as Owen and Tosh. The photo 
that really catehes my eye, however, is of john 
Barrowman wearing only a builder's helmet, some 
dirt, and a strategically placed cloth. Concerned 
that some kind of grimy Village People tribute is 
in the offing (or that Torchwood magazine is 
planning a new pin-up section), | quiz Torchwood's 
makeup designer, the lovely Marie Doris. 

"It's from the scene in the quarry where John 
gets broken out of the cement,” she explains. “Не 


had to be covered in lots of artistically applied 


“HE WAS HAPPY ТО BE CAPTAIN JACK, 


BUT ГМ NOT SURE 


HE WAS SO KEEN 


TO HAVE HIS WHOLE BODY WAXED.” 


4 


dirt and not much else." Marie can obviously sense 
my disappointment that recreations of camp 
1970s disco have not been occurring, so she does 
her best to cheer me up with the bright but curious 
line, "Do you want to see the arm?” 

Му obvious replies are "Yes!" and then "What 
arm?” in that order. Marie responds by producing 
à bag with an incredibly lifelike severed arm, made 
up to look as if it has been very badly burned. “It’s 
part of the remains they pull out from the Hub 
wreckage in the Bay,” says Marie. “It's the proof 
that Jack has been completely blown to bits, and 


when he comes back to life, the burns on the body 
had to match this." 

Luckily for John Barrowman, however, it wasn’t 
him sporting the shockingly realistic wounds when 
it came time for Jack to come back, chained to 
the wall as Johnson's prisoner, as Marie explains. 
“John did do the nude scenes in the quarry, but 
we had a body double for the shots in the cell. He 
was very happy to be playing Captain Jack, even 
if it was covered in burns makeup with the flesh 
hanging off him, but I'm not sure һе was so keen 
to have his whole body waxed.” 

Yes, you read that right. In order for the pain- 
stakingly detailed makeup to be applied correctly, 
Jack's skeletal double had to have every inch of 
his body hair removed. And — just in case | don't 
believe her — Marie shows me a text message 
she got from the actor immediately after he had 
it done. In a plaintive evocation of pain through 
pixels, it just says: "Owwwwwwwwwwww!" 


The conversation is becoming a bit much for 
me — severed arms | can cope with, but an 
all-over body wax is pushing it. No wonder john 
insisted on a double. There is such a thing as 
suffering too much for one’s art. Time to head 
back to the main set, | decide, to see what's 
going on with Jack and johnson. 


room away from the main ac where 

photographer Adrian Rogers pping h 
required for an action figure some day. Looking 
every bit the rival for Gwen decked out in 
and dangerous as her actions in the first four days 
of Children Of Earth, but today she will get tc 
show off her compassion de just a bit 
Johnson decides there's more t 


following orders, That's n 


lost her hard edge, Һоме 


back to set, 


out of shot, so Johnson can shoot Mr Dekker 
(lan Gelder) in the leg — mostly being 
whiney and annoying 

Overseeing the fall is stunt coordinator Tom 
Lucy, who is also on hand for the next scene 
to be shot, between jack and his daughter Alice 


£2 


Tom 


y Соћи). has to show Johnson's men 
ucy without actually hurting her 


no mean feat given her spirited performance 


how to restrain 


soldi 


arrowing scenes. As Ч rs move 


n on the brave but helpless Alice, | can't help 
Bear McCausland has already left for the day, or 


by now Га probably be carrying him off to safety 


g to wade in on her side. Thank goodness 


ke a gangly, slightly less gorgeous Gwen 
y now, the sun is setting, so I head outside 
once more, to rejoin the second unit. Аз 


a suitably spectacular end to the day 


they're promising to blow up the Hu 
a second time, which is surely not to be missed 
е a slightly odd thing to do 
from Cardiff Bay, let me explain: the first time 


sounds 


the Hub was blown up (for the climax of episode 


one), an explosion was carried out in a field, to 


ве of the Bay at a later 


date. However, the production team were not 
satisfied with the blast on that occasion 
specifically the direction of the flames. So t 


have chosen to recreate the explosion here on 
n the hope of a bigger, better bang, 
My lack of tolerance to the cold is obviously 


the airbase, 


starting to show as the pyrotechnics experts from 


y Effects prepare the explosives, because runner 


m Evans takes pity on me and hands me an 


army issue hand warmer (crack the pack and it 
heats up). With any luck, however, I'm about to 
warm up besides the biggest bonfire in the valleys 


and only on fter Guy Fawkes’ Night 
the crew is kept to an 


for effects like this, and 


day 


For safety reasons, 


essential minimum 


егуопе is given ear defenders and briefed on 


how to behave. The camera is set up and “locked 


off" so по one needs to be nearby when the 
blast occurs, while Any Effects make final checks 


on the row of charges and debris that are soon 


to light up the fast approaching night sky 


Of course, setting off an ei 


losion on an air 


force base has the potential to set off q 


alarm bells, both internationally 


SET REPORT 


rance 


and permissions have beer 


Th contre wove 


sought 


beforehand, and the emergency services are o 


hand. Though there's no 


taking out a plane. 


of Torchwood 


пре 


ng 


taken owing to the fact the location is on the flight 


path from Cardiff airport, too. Who'd have thought 


wanton destruction could be so organi 


the magic bu 
bang goes up, bringing with it an 


With every 


ед back to a safe distance 
pressed. As promised, a large 


mpressive 


amount of debris and flames. It's the warmest I've 
been all day, and the production team see 
happy, too. | reflect that, if Children Of Eart 

all about loss, it seems somehow fitting that one 
of the first casualties of the series should get it 
spectacular send off on the same day as one of 
the last, in the shape of the unfortunate Steve 

t possibly survive the upheavals of these five 


apocalyptic episodes 


will rise aga 
à totally waxe 
will come reg; 


wth 


? 1 suspect yes. Like a Phoenix 


t and like 


ible of Captain Jack, after pain 


TORCHWOOD Ө 


Ж. 
і | 
Уа 


SERIES ONE EPISODE GUIDE | 


ILLED IN A HIT-AND-RUN 
accident, Torchwood ‘fan’ 
Eugene Jones finds himself 
invisible ап where Не 
always4Wanted to be: 


sitting alongside Gwen Cooper in 

the Torchwood SUV! But is his death 

an open and shut case, or does it have 
& something to do with the alien eye 


WR 
ECUTIVE PRODUCER 
and Julie Gardner 


CREDITED CA 
John Barrowman, 


Burn Gorman. 


Naoko Mori 
N David-Lloyd. 


Luke Bromley 
Nicola Duffett 


Roger Ashton-Griffiths 
Celyn Jones, 
Gareth Potter. 

Hughes 

Leroy Liburd 


~ 


First shown 
Repeated 
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Ryan Chappell 


Russell T Davies 


Eve Myles 


Gareth 
Paul Cheguer 


Steven Meo 
Robyn Isaac 
Joshua 


^j Кл j AVERAGE LIFE IS N MADE uP oF BANANA MILKSHAKES, 
А FT INSULATION AND NEIL EDWARDS TAKING AN in 
( took АТ, senie DES RANDOM SHOES... 
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1.1 EVERYTHING CHANDES СІ DAY ONE № 1.3 GHOST MACHINE p 14 CYBERWOMAN p- 1.5 SMALL WORLDS 
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| je 113 END OF DAYS 


HEN TORCHWOOD BEGAN, CRITICS 
ok issue with what th 
its uneven tone — but it too! 
Random Shoes to hammer the 
point home: there is no such 
thing as a ‘typical’ episode 
of Torchwood, and nor was 


there ever meant to be! Apart ly i 


from Gwen, the core team 


hou 


о fair old while to s 


barely appears in the s! Jif entirely, ond save: 


almost every scene focu 
on a character we've never 
met before, namely Eugene 


ћу end w the proce 
whether ot not a Dog 


the less of in 


Jones (Paul Chequer); and 
there's generally a lighter, more 
heartwarming tone than in any 
previous episodes - somewhat iro: 
a story that features a hit and run accide 
a funeral 


PAUL CHEQUER 
After landing his first 
role әз a reluctant. 
cross-dresser alongside 
Dame Maggie Smith 
in the movie Tea 
With Mussolini, Pau! 
Chequer quickly 
progressed to lead 
roles in Channel 4's 
As If as the hapless 
jamie; ITV's short-lived 
naval drama Making 

Waves; and ВВСЗ 5 sexy drama Sinchronicity, 

hich also featured Camille Coduri, best known 
r Who fans as Rose Tyler's löng- 


O 1orcnwoon 


NICOLA DUFFETT 
Despite roles in high 
profile films such as 
Howard's End (as the 
former mistress of 
Anthony Hopkins 
character), Shooting 
Fish and David 
Cronenberg's Spider 
Nicola Duffett is best 
known for her long: 
running roles in two 
major soap operas 
after three years as Nigel's wife Debbie in 
88С1% EastEnders, she then spent seven years 
as the alcoholic Cat MacKenzie in Five's 
Family Affairs. 


CONTINUITY & TRIVIA 


ROGER 
ASHTON-GRIFFITHS 
Character actor Roger 
Ashton-Griffiths has 
put his distinctively 
jovial looks to good 
use in a string of films 
and television series 
over the years. Among 
his more recognisable 
roles are PT Barnum 
in Martin Scorcese's 
Gangs Of New York 
the Prince Regent in the BBC's adaptation of 
Vanity Fair; the Mayor in Terry Gilliam's 
The Brothers Grimm; and Bob Bantling in Jane 
Campion's Portrait Of A Lady. 


two's Adrift, It’s notable that, in both episodes, 
she undertakes an independent investigation 
because she’s been drawn into the unhappy 
circumstances of a family she’s never previously 
met. Unlike some of her colleagues in series 
one, Gwen still shows an interest in the people 
affected by the Rift, and not just the directly 
observable phenomena, such as aliens 
and advanced technology. While 
Owen and lanto are poking 
around in Eugene's alien 
artefact collection, it is Gwen 
who is trying to get through 
to his mother and brother 
with a mixture of genuine 
concern and an insatiable 
curiosity (nosiness?) about 
other people's lives. 

Indeed, Gwen's refusal to 
forget about Eugene is not only 
at odds with the rest of the team, but 
actively opposed to them. The implication of 
Gwen's overtly considerate response is that the 
rest of the team don't really care about anything 
= a contention with which Owen angrily takes 
issue, pointing out that she is not the only one 
with instincts and feelings. However, maybe 
Owen takes such offence precisely because there 


s a grain of tru 
ound out 
5 pen ur 

t cool exterior 


gene 


but shouldn't t 
responsibility 


n Greeks 


death, because he 


ey all sh 
After all, th 
promise 


the day 


everyday 
and unec 
abilitie 
she ha 
apply to t 


EPISODE GUIDE 


ww a 


a Gen locks wey tthe grieving but тешме Jones оту 


She fois to notice o 4x4 speeding long the street foward he 


Eugene never tokes hës eyes o Gwen, however ond roces to help! 


vered depths and 
all feel a little guilty 


5 for granted 


As Eugene зоте Gwen s Ме, the eye oll ou oÍ his Ме fo good 


e realises 


t 


C 


the edge of her perception. As Jack says about the 
Dogon eye in Eugene's possession, “it puts things 
in perspective". 

Of course, for Eugene, he gets perspective on 
what really matters in life a little too late, but his 
evolving outlook during the course of the episode 
is nevertheless fascinating. The way he sees 
Gwen - as a glamorous figure who turns up 
at crime scenes in a gleaming SUV and 
sweeps off again, not having the 
time to stop and talk — is 
demonstrative of how far she 
has come since she joined 
the team, more than it is 
a misconception on his part. 

Thanks to Eugene, Gwen 

comes to know herself better 

than she did before, and 

reconnects with the woman 

who made the team confront 

the idea of Cerys as a person 

in Day One, and who would go on 

to see the bigger picture in hundreds of 
personal stories of loss by the time of Adrift, 
one year later. Gwen's recognition that every life 
matters — not just the collective safety of the 
human race — tallies with Eugene's closing entreaty 
to “breathe deep and swallow [life] whole.” If only 
the rest of the Torchwood team did that more 
often (Jack seems to think he’s being generous by 
letting Gwen pursue her enquiries in her own 


First shown: BBC3, 11 December 2006. 


(Out of Time). 


O токснноод 


0/12/06 Source: BAJ 


Interviewees: John Barrowman, Paul Chequer, Russell T Davies, James 
Erskine, Julie Gardner, Eve Myles, Richard Stokes, Rob Woodruff. 
Features: Eugene and his ‘invisible’ nature in his scenes with other 
characters, shooting Eugene’s death scene, preview of episode 10 


time), their relationships in 

not be quite so fractious 
Ironically, for Eugene himself, how 
by seizing life that hi 


s ow onships turn 


jt the way he wants, but in death. Seeing his 


parents reconciled at his own funeral and his love 
Gwen fulfilled in a kiss are no less precious 
to him for this, though, and the ghostly life 
he experiences after swallowing the 
eye becomes the defining period 
of his existence. Shed of 
his youthful illusions that 
the rest of the world is 
somehow more sorted than 


ul he is, sees Gwen 


J e final 


as а real woman not an idol 


and his father as just “an 
ordinary bloke, who made 
f things.” Such 
rating realisations are 
n realising you can't 

spend your time waiting for life 
to begin, because it already has ~ an 


we're all just muddling along and doing the 
best we can 

Though for Eugene it might seem 
act on that knowledge, he is afforded one last 
chance to seize the moment — by saving Gwen's 
life. In so doing, he realises his higher purpose in 
life, and discovers once and for all that "ordinary 


people, too, can be truly, truly amazing. 


too late 


The Death). 


the far fut 
bolt gun cam 


A trophy much sought- 
among collectors 


ephemera, which 


where they've been’ 


Jack and Tosh examine 
a bolt gun similar to the 
one fired by Rose Tyle 
the Doctor Who episod 
he Satan Pit, where it was 


the property of the Torchwood Archive 


x 


enables the user to see 


The 


trade in Dogon eyes also saw one f. 
the possession of Henry Parker (A Day 


bly this particular 
е Rift 
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ТАЅТІС RANGE OF DOCTORWHO AND 
DO YOU HAVE WHAT IT TAKES TO SAVE THE WORLD? CHECK OUT THE FAN 
TORCHWOOD MERCHANDISE FROM THE WORLD'S LARGEST SCIENCE FICTION AND CULT ENTERTAINMENT STORE. 


Doctor Who: Action 
Figure Adventure Set: 


Doctor Who: Classic 
Dalek Collectors 3- 


Pack: Set 2 The 4th Doctor 

Cat No: 1858518 Cat No: 1858525 

Brand new to the Doctor Brand new to the Doctor 

Who classic toy line - limited Who classic toy line - limited Ë 
availability only as part of availability only as part of - 

this set! this set! 

Doctor Who: Torchwood: Children 

Remembrance of the of Earth 

Daleks Cat No: 1915655 

Cat No: 1911374 (RRP £24.99) 


(RRP £19.99) 
The Doctor must protect the 
Galiireyan secret of time 
travel as two opposing REMEMBRANCE 
Dalek factions meet! woke 


Something terrible threatens. 
the children, and Torchwood 
is forced underground. 


A 


Torchwood: Into The Torchwood: House 


Silence (HC)- That Jack Built (HC)- 
Pinborough Adams 
Cat No: 1800036 Cat No: 1800043 

(RRP £6.99) (RRP £6.99) 


The body in the church hall 
has been sliced open, its 
organs exposed, its vocal 
cords dissolved. 


Apparitions. Temporal 
surges. Moving rooms. And ове 
the owner of the house, in C ا‎ 
1906. was Jack Harkness 


Torchwood: Bay of the Captain John Hart 


Dead (НС)-Мотіз Action Figure 
Cat No: 1800050 Cat No: 1779615 
(RRP £6.99) 


When the city sleeps, the 
dead start to walk. Not that 


Villainous Time Agent John 
Hart - as played by James. 


the Torchwood team really Marsters 
believe in zombies. 
Tosh Action Figure lanto Jones Action o 
Cat No: 1779622 Figure 
n Cat No: 1779646 
Computer genius Tosh - all 
ready to get shot by Jack's Waiting to cover up any 
crazy relativos! cover обов in your ГИ’ 


home - its lanto Jones! 
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EVER FELT LIKE YOU'RE INVISIBLE? TRY BEING EUGENE JONES! PAUL CHEQUER TELLS 
SARAH HERMAN ABOUT DOING JUST THAT IN RANDOM SHOES... 


AUL CHEQUER IS BEST KNOWN FOR 
С playing the naive but loveable jamie 
Î in Channel 4's proto-Skins teen drama wa gt 
As If. So surely it was a walk 
| inthe park when it came 
to playing the naive but loveable 
Eugene in Torchwood? Well, 
maybe more of a disorienting 
run through a field — because 
the big difference about 
Eugene is that he starts the 
episode dead in a ditch, 
with his ghost looking on as 
Torchwood attend the scene... 
So did Paul know what he was 
letting himself in for when he took 
on the unusual role? 

1 didn't, no. I'd never even heard of Torchwood, e 
because it had never been on! But when 
the script, | loved it instantly, because the part 
was so fantastic. So | had one meeting with yo 


respe 


оу my scenes w 
read was really welcom 
James Erskine, the director, and got the 
part on the strength of that one audition. 

| didn't realise how different it was from 
the other episodes, in terms of it being 
quite heart-warming, instead of guns blazing 
and action-packed. There were no special 
effects or anything like that, which I think 
Eve [Myles] was quite pleased about, because 
it was so character-driven 


It must be pretty tricky playing a dead man... 
"Yeah, the real challenge was acting by myself 
for the whole episode. It doesn't matter who 
you're in the scene with: no one's interacting 
with you, because supposedly you're not 
really there. Keeping all the lines "active" when 
no one's responding to you was the hardest 
thing for me. ! think it was difficult for Eve, too, 
because its just so natural to look into some 
body's eyes when they're talking to you 


again. It 


t easy to 
ignore someone entirely 
So it must have been a relief 
to do the flashback scenes 


where Eugene is still alive? 


t to say | didn’t 
ке Myles, though = she 
dly. That was such 


and see 


could go either way! We spent two weeks working 
together very closely, and it was just lovely when 
she turned out to be so warm and funny. She's 
very charismatic, and has got a lot about her. As 
Eugene, it was very easy to fall in love with her!” 


Was it hard to balance the light-hearted elements 
of the story with the fact Eugene is actually 
dead, right from the start? 

“No, because it's a very life-affirming story, even 
though it's about death. Eugene is a bit of a geek 
during his life, and he doesn’t start to find his 
confidence until he's dead. But because he's given 
that second chance, he’s able to save Gwen from 
getting hit by the car, and he finds himself and 
becomes a bit of a hero. Even though he’s dead 
he puts his life on the line for the woman he 
loves. With something like that, you want the 
funny bits to be funny, but you don't want them » 


_ days. What more do you need?” 


Do you like banana milkshake? 
“Yes! Any sort of milkshake, in fact.” 


And do you believe in alien life? 

"Yeah, ! do. There's got to be something going 
on out there, hasn't there? Maybe nothing big 

— just the odd, little alien worm, or some other 
really basic life form somewhere. Certainly 
nothing as intelligent as us, though. We're the 
best in the universe! 


Have you ever had a boring job while you waited 

for something interesting to happen? 

‘Yeah, | worked in a roadside café, very similar 

to the one in the episode, actually. | used to 

cook, but | was really, really bad at it. If | had to 

deal with more than a few orders at once, | just 
ouldn't cope, and rd disappear from the kitchen 

pletely!’ 


Have you ever sold anything on eBay? 
Never. | bought some Eddie Izzard tickets on 
there once, but I've never sold anything. !' 

an oven in my garage that | really want to si 

t | can't be bothered. It's a double oven. Do 
to come 


you want it? It's heavy, and you'll ha 


and get it, but you can have it for ESO! 


"I'VE GOT AN OVEN IN MY GARAGE 
THAT | WANT TO SELL. DO YOU WANT 
IT? YOU CAN HAVE IT FOR £50!" 


to hit you like quickfire gags. It was all a bit silly 
really, but it was a lot of fun." 


Did you perform any of the stunt where Eugene 
gets hit by the car? 

"The only part of it | did was a shot of me rolling 
out from behind the car, and into a ditch. Nothing 
dangerous: just a roly-poly! It's a bit sad, really, 
but that's a lot for me, It's quite tough on the 
elbows, doing a roly-poly on concrete! Apart from 
that, | also did quite a lot of running in the field 
by the road. | remember they told me to toughen 
ир a bit, because apparently | looked very camp 
to start with — floating through the grass!" 


How does the Torchwood experience compare to 
other shows you've worked on? 

"It was lovely, because it really felt like they were 
spending time on things, rather than just rattling 
it off every day, which can be the case with some 
shows. It was still manic, but it was obvious that 
everyone really cared about it, and wanted to 


uitealotof — And finally, do you have any random shoes? 


yy, isn't it? 


make it as good as possible. | d 
theatre, too, and | find that doing TV is always 
much harder. The ho: 
and, if you've got a major pa 
early and finish really late. 
Everyone on Torchwood wor! 
really hard, but still had a g 
time doing it." 


'About 12 pairs, yes! That's a lot for a 
are much less social too many, so I'm c 


han 12. Including sandals! 


anging my answer! Less 
you start really 


Eugene is a realistic character 
in a bizarre situation, but 

how similar in real life is Paul 
Chequer to Eugene Jones? 

"Not very! Eugene was obviously 
very good at maths, but rm 
rubbish! | had no idea what | was 
on about in that voiceover at 
the beginning with all the 
numbers in it! | only got through 
my maths GCSE with extra 
tuition. But no one uses maths 
outside of school, do they? 
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SOMETHING THAT 
STEALS A TINY 
PART OF LIFE 
FROM YOU. 


IF YOU WANT ТО 
GET OuT OF THIS 
ALIVE, YOU'LL 

EVERY) 


T SAY 


1 DON'T HAVE TIME 
TO EXPLAIN. YOU JUST 
HAVE TO TRUST ME. I'M 
GOING TO GET YOU OUT 
OF HERE, BUT YOU HAVE 
TO DO WHAT I TELL YOU 

TO DO, UNDERSTAND? 


m 


1 1о SW 


vel 
nh 


SUDDENLY, ГМ 
FEELING А MILLION 
THINGS. 15 [T MY 
FAULT THAT 

GOT ТАКЕМР 


WHAT MUST 17. 


you 
IT /$ your Y SHOULD'VE 
FAULT YOU — GRABBED 
FROZE! ^ CARON. 


BE THIS PLACE. 
IT'S MAKING МЕ 


CONCENTRATE, 
GWEN FOCUS. 


THIS HOTEL 1S В 
MADHOUS: 
7 


+ PLEASE, 
SOMETHING . NOT THIS. 


AND AS THE ECHOES 
OF THE GUNSHOT 


FADE, THE PHANTOMS: 
VANISH WITH THEM... 


WERE WAVING THAT 
BIG GUN AROUND. 


C - $ 
VER IVING INTO 
BRAVE: THE FEAR. 


WELL, WE 
FOUND BILIS-- 
SORT OF. WHAT'S 


D 
TO нм? 


„PLEASE 
GIVE HIM A 
BIG ROUND OF 
APPLAUSE! 


ANENTITY 
BORN OF THE 
RIFT, A 
CONSCIOUSNESS, 
PERHAPS? MAYBE 
TIS THe RIPT 


EXPRESSION 
OF ITS SELF- 
AWARENESS... 


AND KEEP 
RUNNING! 


RUN. OR FLEE. THAT'S 
HOW YOU SURVIVE. 
FEAR MAKES YOU RUN-- 
BUT FEAR CAN PARA- 
LYSE YOU, TOO.. 


LEFT YOUR 
MUMMY. 


AND THERE IT 15. 
AGAIN, PARALYSING 
FEAR A FEAR OF 


THE DARK, A FEAR 
OF FALLING... 


EXCEPT THIS TIME 
ге HORRIF YING, 
NUMBING, AS THE 
WORLD YOU THOUGHT 
YOU KNEW /S RIPPED 
FROM BENEATH YOU. 


IT'S A STUMBLE 


STEP THAT TURNS 
INTO A FREE-PALL 


AND I'M 
FALLING 
FOREVER. 


7O BE CONTINUED. 


CHECK OUT ALL THE LATEST SCI-FI NEWS, 
FEATURES AND REVIEWS AT TOTRLSCFFONUME com 
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OO ON 
CHILDREN DF EARTH? 


DAY-BY-DAY 


JUST FIVE SHORT DAYS ON 

SCREEN, BUT 77 LONG DAYS 

ON SET! IN THE FIRST OF THREE 

PARTS, ARCHIVIST ANDREW PIXLEY DOCUMENTS THE 
MAKING OF CHILDREN OF EARTH, ONE DAY AT A TIME! 


Production on the second series of Torchwood 
wrapped in the early hours of Friday 23 
November 2007, at the show's production base 
in Upper Boat, South Wales. The final recording 
saw outgoing cast members Burn Gorman and 
Naoko Mori perform their last scenes as Owen 
and Tosh ~ on the set of Turnmill Power 
Station's control bunker and the 
standing set of the Hub’s autopsy 
room, respectively. The first 
episode of series two made its 
BBC Two debut less than two 
months later, on Wednesday 
16 January 2008. 

With Gorman an 
gone, the 
Torchwood — John Barr 
(Captain Jack Harkness), 
(Gwen Cooper) and Gareth David 
embled on 


maining 


Lloyd (lanto Jones) — n 
the Hub set on Tuesd: 
three days of material f 
of Doctor Who ser 
Journeys End, T 

and Wednesda 


Lost Souls 
So it was that on Friday 

main cast of Torchwi 

through of the first three episode: 

Earth, they had been apart for only 

Tor е had already a 

new five-part story in july (see TWM #7), and 

Thursday 14 Aug: е Western Mail reveale 


that filming was set to begin the following week 


n voice, then 
the set of Gwen 
ng as 


n various 


6. Where lanto's voice 
phone, production runner 
s read the lines from off camera, to be 
ед by Gareth David-Lloyd.at a later 
— а role undertaken by Evans on numerous 
occasions during the shoot. After the wrap for the 
day, there was a safety meeting to discuss some » 


TORCHWOOD (D 


WHO'S WHO 
IN CHILDREN 
OF EARTH 


da 
Minder and Travelling M 
appearance je Local H 
White Wo 
TV role 1 
Neverwhere w Rea 
Fortysomet and Tt 
led to perhar т 
foul-mout tor Malcoln 
BBC4 political sitcom The Thi 
in 2008, playing Cae 


Remains Of The 
The Lakes, H " 
Nicholas Par 
(Bria 
~ ekend Of 
Spooks, Foy Poirot, a 
isan Brow 
D Arat Hoe 


Street, and h 


September 5 


and Making Out 


O токсниобо 


of the action-packed sequences to come in the 
weeks ahead. 


DAY 2: TUESDAY 19 AUG 2008, 0800-1900 
Mount Stuart Square/James Street, 


inued to be the focus as the production 
ded out to the streets of Cardiff, t 
À scenes for episode three. The crew was 
d at Caspian Point Car Park aspian Way 
ith nearby streets dressed to resemble London. 
rs were arranged to form a tr 
pley (Clem) posed for his character 


Bang Bang and Meat 
wed by scenes in the side street and outside 
nce where G ve on the Lor 
ephanie Carey and Dean F 


3wen and Clem respectively 


elocated to t om of James Street for 


hots of Clem taking the newspaper in episode 


е of the day 


at a park near 


attended a hair 
Pete 


0800-1900 


uart Square, 


Caspian Point, this time for scenes in Frobisher's 
offices, the outer offices of Whitehall, and various 
orridors of power — all destined for episode 
two. None of the regular Torchwood cast were 

uired, with material focusing on scenes with 

bisher, Lois (Cush Jumbo) and Bridget Spears 
(Susan Brown). The venue for these scenes was 
the Coal Exchange building, which was closed 
awaiting redevelopment, and which had previously 
appeared in Combat 

Meanwhile, the South Wales Echo ran the 
story, "Wet welcome for Torchwood in the Bay’ 
by Catherine May Evans, covering Eve Myles’ work 


n Of Earth the previous day. 


^: THURSDAY 2! AUG 2008, 0800-1900 
The Coal Exchange, Mount Stuart 
quare, Cardiff Bay 
Working inside the Coal Exchange for a second 
Torchwood team were joined by the 
rew of Torchwood Declassified. Charles 
the cast as Colonel Oduya in 
de one, after a handful of material 
3 for episode three 
Back at Upper Boat, Rachel Ferjani and 
Christopher James attended makeup and costume 


fittings for their roles as the parliamentary 


secretary and press officer, while Cush Jumbo 
returned from the Coal Exchange to be fitted fc 


special Torch contact lenses. 


22 AUG 2008, 0800-1845 
Exchange, Mount Stuart 
ага Вау 

out the establishe 
t saw the focus fall on Dekker's arrival at 

Frobisher's office in episode one, along with odd 

scenes for episodes and three. Over the Bank 

Holiday weekend that followed, John Barrowman 

was one of the guest performers at Music Under 

The Stars, part of Bryn Теме! Faenol Festival. 

MONDAY 25 AUG 2008, 1100-2200 

Туджуп Crescent and Cefn Coed Road, 

бупсова 

The second week of production began with the 

crew setting up base at the tennis centre car park 

on the UWIC Cyncoed campus, for shots of Jack 
on a "leafy suburban road", filmed on Tygwyn 


Crescent. The black Porsche Boxster 5 driven by 
Jack is actually John Barrowman’s own car, albeit 
fitted with false number plates. Family photos of 
the Frobisher clan were taken at this location, 
before the crew relocated to a private residence 
on nearby Cefn Coed Road, which served as the 


Frobisher homestead, mostly for scenes in episod 


two and three. This was John Barrowman's first 
day in front of the cameras for Children Of Earth 
with Hilary Maclean also joining the team as Anna 
Frobisher. Julia Joyce and Madeleine Rakic-Platt 
playing the Frobishers’ daughters Holly and 

Lilly — were given special ‘late licences 
as chaperoned child performers, 
allowing them to work to 8.30pm 


defn 0006 Road, Cyncoed 
Still in the suburbs, the 
Frobisher home continued 
to be the centre of activity, with 
further late licences for the 
children. For the scene where 
Holly and Lilly chant in unison, sound 
recordist Julian Howarth played a guide track for 
the actors to mime along to. At Upper Boat, the 
afternoon saw costume and makeup tests for Liz 
May Brice (Johnson) and Rik Makarem (Rupesh). 
Also on this day, the BBC issued a press release 
entitled “Filming underway for new series of 
Torchwood”, revealing that production had begun 
on Children Of Earth, to air on BBC1 in 2009. 
The return of Rhys and PC Andy (Tom Price) was 
confirmed, as well as guest appearances by Peter 
Capaldi, Paul Copley and Liz May Brice 


А WEDNESDA AUG 200 00-210 


Cardiff Royal Infirmary/Orbit Street, 
caraitt 

The Cardiff Royal Infirmary has seen regular 
Torchwood service, featuring in They Keep Killing 


Suzie, End of Days, To the Last Man and 


ctor Who. For Children Of Earth, it became 
Helen’s Hospital for the mortuary and corridor 
equences with Jac and Johnson in 
episode one. The pro n's unit base was 
established at the nearby UWIC Car Park at 
cy supervised Rupesh's sh 
f Jack in the mortuary, wh 


the supporting artists play 


Johnson's troops were led 


n marching. 


Infirmary, 
ffee House, 


aiff Royal 


AJ's 
Card1ff/r 
The day began ba 


ty Road, 
ardiff 


ardiff Royal Infirmary for 


Parade, 


mortuary insert shots of the laser saw going into 
Jack for episode one. 
body bag for 


with Jo 


rpse in its 


> City Road 


meeting, and Gwen's 
n episode three. 


burd had her costume 


discovery of Clem's location, bot 


Also on this day, Libby 


r the part of the barmaid, 


and 


while John Barrowman, who was not required for 


DAY BY DAY 


CHARACTER 
POINTS 


Children Of Earth lead writer Russell T 
Davies always describes his characters in 


the stage directions of the script, He 


a selection from episode one. 


Alice: wise, bit £ 
Rupesh: “23, bit new, bit gauche. 
Lois: “21, eage 

Young Clem: "11-years old. 
and solemn. Poor, plain clothes. 
Adult Clem: ^55, wiry, gaunt 


all wide-eyed 


the day, guested on BBC Radio 2's Steve Wright 
In The Afternoon, which premiered his new single. 
What About Us. 


Station, Newport/Churon Street, off 
№111 Parade, Newport 

With the crew based at the Granville Street Car 
Park in Newport, work began outside the Hereford 
Arms pub with shots of Clem for episode two, 
before the crew moved inside for interior 
sequences on episodes two and three. With the 
Declassified team in attendance, Tom Lucy 
supervised the sequence where the police are 
called, featuring stuntmen Gordon Seed and 
Ray Nicholas as members of the constabulary. 

After lunch, the crew relocated to Maindee 
police station, where interiors were used as both. 
the cells in Camden and the front desk of the 
Cardiff station for scenes in episode three. Next. 
the scene of frozen children blocking а lorry's 
path in episode two was recorded on Church 
Street in Pillgwenlly, followed by a shot of Gwen 
driving for episode one. 

Elsewhere, Cush Jumbo had another contact 
lens fitting at Specsavers in Cardiff, while — 
somewhat more exotically — Gareth David-Lloyd 
was across the Atlantic in Atlanta, Georgia, 
attending the Dragon*Con event and taking part 
in several Torchwood panels. 


DAY 11: MONDAY 1 SEPT 2008, 0530-1730 
Wholesale Fruit Centre, Leckwith, 
Cardiff/Hebron Hall, Dinas Powys 

The day's recording began at the café and lorry 
park from episode two — in reality the Wholesale 
Fruit Centre — before the crew moved to Hebron » 
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е Gosford Par 
Hall, for the sequence where Gwen visits Сет at | and where Gwen procures a laptop whi and 
7 I 1 the Duke of York Hospital in episode one. In the | lanto pretend to fight in episode three. Though 
у t afternoon, Lucy Cohu and Bear McCausland h only an imita an imitation, the fake fig 
| 949, lan Gelde astume fittings for the roles of Alice and Stever 35 nevertheless carefully supervised by Tom 


as well as posing for a photocall at Upper Boat 


Finally, a prop cash machine was located at 
Tresillian Terrace (seen as Passmore 
eare па DAY 12: TUESDAY 2 SEPT 2008, 0800-1900 sales in Random Shoes), for a 


mer outh Roa4, Penarth 


scene with 


Gwen and pisode two. 


Alice and Steven were the centre of attention Also on this day, Eve Myles (and her puppy) 


a d Fist O His m scenes at Alice's home, spanning material iere interviewed for Torchwood magazine, and 


с г m episodes one, two and three — at Rhodri Lewis repo Upper Boat for 


reviously used as 


his costume fitting as Johnny 


DAY 15: FRIDAY 5 

> r Parade. 2008, 0800-1840 

Upper Boat Studios: 

Studio 5 

Forecasts of more bad weather 

from t г f ngs f the studio a prudent way to 

ama in 2006. Since t e the week. The first scheduled 

à sequence saw a Chínese girl 

WEDNESDAY 3 SEPT 2008, her bedroom, after which 

annon's home for episode one 

Penart took up the rest of the day. Along with Torchwood, 

Fan r more scenes for the first three ck-up shot for the second series of The Sarat 

s with Alice and Steven, ane Adventures was filmed on this day, while 


For the latter in the print media, the Western Mail 


get peek at Torchwood drama", focusing 이 


day's filming ry Street 


T 2008, 
Cardiff Bay 


d Gareth David: 


00-1900 


Mary Street 


mall 


O 1orcnwoon 


Worlds) and observing a 


behan 


ng oddly across the road. With the arrival of 


h David-Lloyd — and a few rays o 
am then relocated to the Friary on 


Gre) 


Road, where the Ha Ha Bar & Grill appeared as the 
café seen in episodes three and four; the backdrop 
for the children on a school trip in episode one; 


THOUGH ONLY AN IMITATION 
OF AN IMITATION, RHYS 
AND IANTO'S FAKE FIGHT 


Lloyd came together again at the start ted to be working in Cardiff again. At 


week of filming, with the Torchwood team for scenes at Rhiannon 


at Caspian Point car park once more, allowing easy three continued in 


access to Roald Dahl Plass, th nal of where the master 


the Hub. Various sequences for episode one we ed ted. At a lunchtime 


recorded, including Gwen talking to Rupes! ssed the provision of 
(the Millenn 


observi 


um Centre café), and lanto and 


one of the affected children on his scenes for th 


in the afternoon, Sophie H 
for her role as Vanessa, and when filming 
an he 


unter had make: for the 


the day was complete, John Barro ded 
for London to attend the TV Quick Awards at the 
Dorchester Hotel. 

2008, 
Studios !, 


0800-1900 
SEPT 2008, 0800-1900 245 
udios 5 á 3 | ^ scene of the series 
ril, the 


d 2 had been 


DAY TUESDAY 9 
Upper Boat 
"Torchwood you believe it, John?" asked The Su 


tudios 
to take place in the 
as it ran a photo of John Barrowman and Еме familiar standing set 
Myles pretending to kis 

Dahl Plass the day before. С 
Western Mail went with "What WOOD The Doctor 


say?" with a quote from Myles 


cameras in Roald dressed as the Cyber + 8 Doctor 


ser to home, the Who Christmas Sp tor, but was 
ence with 


about how she rew then 


чамттът 
CONTINUIT 
m It is indicated that 44 years have passed since w, Que 
the events of November 1965, fixing the year 


as 2009 - after the events of the Doctor Who 
episode Journey's End 


E Rupesh comments оп 
M mankind's recent encounters 
m On entering the Hub, the script notes, "Gwen — with aliens, referring to events 
throws the (newly-installed) light switches. in Doctor Who, beginning 
Blu-tacked оп Gwen's desk: a photo of Tosh and with the episode Aliens Of 
Owen. She always says to them: Morning. London, set in 2006. 
m Rupe men үз зе 


m Talking to Oduya, Frobisher asks about w 
Colonel Mace, being told that the 
UNIT officer has been posted 

to Vancouver. Mace appeared 

in the 2008 Doctor Who 
two-parter The Sontaran 
Stratagem/The Poison Sky. 


m Alice is Jack's daughter by an 
е е ۸ Italian mother called Lucia Moretti, who 
w worked for Torchwood between 1968 and 
1977, and died of heart disease in 2006. 
m As Jack and lanto discuss recruiting Rupesh . 
Gwen comments on the way she was admitted to 
the organisation in Everything Changes. 


DAY BY DAY 


x= 
「 


moved to Studio 5 for more scenes in Rhiannon's 
home, including pick-up shots for episode one, 
and a short scene for episode two, alongside th 
main action for the 
The day also 
world's biggest particle accelerator at the CERN 
scientific research facility, an event marked by 
BBC Radio 4’s Big Bang 
which was the radio play 


ay, recorded for ep 


saw the switching on of the 


Day — the centrepiece of 
Torchwood: Lost Souls. 


DAY 19: THURSDAY 11 2008, 0730-1830 
Dickens Drive, Newport/Ruskin Rise Park, 
Nowport/Riverside Usk Way, 
port/Pields Park Avenue, Newport 
The unit base for Torchwood's latest trip to 
Newport was Tredegar Park, and filming began 
on Dickens Drive, This served as the Cromwell 
Estate, home to Rhiannon and Johnny, and » 


ЗЕРТ 


баг Services, 


я Captain Jack assures Rupesh he can “zap these 
kids’ memories so they won't remember a thing, 
referring to the Retcon amnesia pill introduced 
in Everything Changes. 

. 


m PC Andy Davidson makes his 
first appearance of the series 
during episode two. Gwen's police 
colleague in Everything Changes 
Andy subsequently featured in 
Day One, End Of Days, Kiss Kiss, 
Bang Bang, Adrift and Exit Wounds. 


m Jack recalls the Doctor's description of him as 
a fixed point in time and space" from their 
conversation in the Doctor Who episode Utopia. 
. м e 
№ At the end of Children Of Earth, Jack is reunited 
with his vortex manipulator — a Time Agent 
wrist strap, which the character has worn 
his first appearance in Doctor Who. 


ince 
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< G E 
» à Š; 
appeared еп! and t сот FM 
Katy Wix is be 
alongside Anna Crilly 
hodri Lemi 
т м у | 


Wells and Don't Dress For Dinne 


Hilary Maclean's e 


| career includes theatre 


A Midsummer Night's Drea 
and The Mill On The Floss, and TV appearances 
in Taggart, Strathblair, Monarch Of The Glen 


Dangerfield and Making Waves 


FORTHCOMING LOCATION WORK 
AT ROALD DAHL PLASS WOULD 
REQUIRE MAJOR RESTRUCTURING 


O 1orcnwooo 


~ 


covered lanto's rapid departure in Johnny's car During the day, Euros Lyn transferred to the 
during episode two, with Richard Knott doubling d unit to direct the scene of Gwen phoning 
for Gareth David-Lloyd in shots requiring lanto to ern Bridge — with the 
drive. Much of the day was also spent at a nearby | director himself reading in the absent spouse's 
park, for lanto’s meeting with Rhiannon in 
episode two. 
During lunch, Euros Lyn and his team went to | Layfield was at the wheel, under the ever watchful 
dy the telehandler vehicle that would feature eye of Tom Lucy, who also took part in another 
xminently in the quarry s survey of the telehandler. Madeleine 
pisod койо Havell stood in for Katy Wix for the 
premises of Riverside Car 5) sequence of Rhiannon driving 
off in episode two: 
Over the weekend, Euros 
Lyn and his team travelled 
read in Gwen's dialogue down to London on a recce 
for the fi ce o for the forthcoming shoot 
in the city, On Sunday, John 
h saw Rhys phoning Barrowman was also busy in 


crossing the 


dialogue. For the sequence with the joyriders in 


the SUV for episode one, stunt driver Crispin 


ng this, the 
were the venue for lanto's 
acquisition of some number 
plates. Runner Allison Jones 
day on Fields Park Avenue. 


London, as the host of Andrew 
Lloyd Webber's Birthday In The Park 


from the house for s 


sode one 


ЗЕРТ 2008, DAY 
0930-2030 
Quer Estate Cemex Taffs Well Quarry, Taffs Well 
Major action sequences for the end of episode 
Tuesday, two camera units we two were scheduled to start the week, at the Taffs 
ek. The main unit Well premises of Cemex (also used in the Doctor 


PT 2008, 


Rupert Brook D 


Newport/WA and W 


'ecord exterior sequences de The Fires of Pompeii). In addition 


r episodes one, two to the regular cast of John Barrowman, Eve Myles, 
the helm through h David-Lloyd and Kai Owen, stunt doubles 


LANDMARK! | == 


m Gwen refers to Jack and 
lanto as the Chuckle Brothers — 
the popular children's comedy 
duo whose show ChuckleVision 
counted Russell T Davies among 
its writers back in 1992. 


m While on the phone to Rhys, Gwen crosses 
the Severn Bridge, a Grade One listed structure 
that has been the main traffic link between 
England and Wales since it opened in 1966. 


№ Prime Minister Brian Green recalls the Cold 
War of his youth — the ongoing ideological clash 
and arms race between East and West after 


Stephanie Carey, Peter Miles and 
were on hand to stand in as Gw 
^ camera was mounted 
› with the pace of the actio: 
supervising some of the more safety 
scenes, which involved the 
ork, At 9.00am, before 
Euros Lyn and his tean 
locations for the weeks ahead 
22: TUES 

Pantog Stee 
üriffithstown, 
The location 
Steelworks had prev 
Penn's warehouse in From € 


де Turn Left), John Barrowman, Eve Мује 


eth David-Lloyd and Kai Owen were al 


required for scenes ther pacity as 


abandoned Torchwood warehouse in Batte 
episode three. Sequences of lanto and Rhys or 
the roof were carried out first, before the 
moved inside to 
building. Between scenes, 


recorded a promo voiceover for Children 


pture the team's arrival in the 
п Barrowman 


DAY 23: WEDNESDAY 17 SEPT 2008, 
0800-1840 

Panteg Stee 

üriffithstown, 

Clem actor Paul Cor ed the fou 
for their second the steelworks, 
more scenes for episodes three and 


included the return of the contact lenses from 


World War Two, which fuelled paranoia about spies 
and atomic war on both sides of the so-called 
iron curtain’. 
"T " 


«= Gwen refers to the rugby union 
Grand Slam. as won by Wales when 
they beat France in March 2008. 
BA траге 


m Corporal "Kodak" Camara takes 
his nickname from the Eastman 
Kodak photographic company, 
formed in 1892 


m PC Andy refers to Godzilla, 
the huge lizard monster first seen 
in the 1954 Japanese film of the 
same name and in various sequels 


work at the 


DAY BY DAY 


m In the 1965 flashback, Vanessa refers to the 
1918 Spanish Flu, which wiped out between 
20-100 million people around the world from 
1918 to 1920. 


m Jack recalls the saying, “an injury to one is 
an injury to all,” a motto used by American 
labour unions since the late 19th Century. 


m Deleted dialogue from across 
the five episodes made mention 
of: the shooting by police 
of an innocent member of 
the public at Stockwell 
Tube station in 2005; 
Welsh Assembly building 
The Senedd, located in 
Cardiff Bay; Captain Scarlet. 
the lead character in Gerry 
Anderson's Captain Scarlet And 
The Mysterons; movies The Blair 
Witch Project and Cloverfield; the escalation 
of the Vietnam war (during the flashback 
to 1965) and HG Wells' 1898 science fiction 
classic, War Of The Worlds. 


SEPT 2008, 1900-0540 
selworks, Avendale Road, 
wn, Pontypool 
luded the fifth week 
h the same cast members as the 
ght. More sequences of the team 


nitoring Lois via the lenses for episode three 


were recorded, with third assistant director 


d Chalstrey reading in the off-screen dialogue 


: with five weeks down and 10 


weeks to go, the team go back to school, 


take a trip to London and still find 
time to destroy the Hub! 
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A 


ез dead,” lanto announced, gazing at 

the body slumped in Gwen's front room. 

"What gave it away?" asked Gwen. "Was 

it the lack of a heartbeat, or the lack of 

an actual heart?” 

"A combination,” lanto replied, as he 
bent to examine the decaying body more closely. 

"Don't bother checking for a pulse,” Gwen 
cautioned. lanto gave her a dirty look over 
his shoulder. 

"Accepting the fact that he's dead,” she 
continued, feeling a curdled mixture of anger, 
frustration and nausea bubbling up within 
her chest, "and that he's been dead for a long 
time, which | think is pretty much unarguable, 
the guestion | want answered is: what the hell is 
he doing here?" , 

lanto bent his head closer towards the body. 
"He's not doing anything, as far as | can see." 

Gwen took a deep breath to quell the roiling 
im her stomach. She knew it was a defence 
mechanism against the things they saw, but 
sometimes, dealing with lanto was like dealing 
with a small child. 

“What | mean is, why is he here? Who put 
him here and what kind of message are they 
trying to send?” 

Captain Jack swept into the room, his coat 
flapping around him like bat wings. "Nobody put 
him here," he said. "He's an intruder.” 

"What do you mean?" Gwen asked. 

"| mean he came intruder window...” Jack 
flashed a grin in her direction. "No, but really, he 
did. And (ме only ever come across five or six 
planets where you can make a pun and have it 
understood, so cut me some slack here." 

Gwen gazed stonily at him. 

"Okay," he said, chastened. "The bathroom 
windows been jimmied open, and there are traces 
о! decaying flesh around the frame." 

Gwen found her mind filled with grotesque 
Hammer Horror images of a dead body clambering 
through her bathroom window and lumbering 
clumsily into her living room, only to collapse like 
a sack of rotting potatoes into a comfy chair. 

"That doesn't make any sense," she said finally. 
"Isn't it more likely that whoever brought him in 
carried him through the window?" She paused, 
remembering how small the window was. "Or 
pushed him through?" she added, doubtfully. 

“It would,” said Jack. "Except that the traces 
include a substantial amount on the handle. 
There's no way it could have got there unless this 


guys hand was wrapped around it when he pulled 
himself in." 

“So a dead man climbed into my flat and what? 
Died again?” 

Jack opened his mouth to reply, but a buzzing 
noise cut through the room. Jack started patting his 
pockets frantically. lanto did the same. 

"Some kind of alarm!” said Jack, delving into his 
coat. "Not sure what it is!” 

"I didn't think 10 bought any equipment with 
me,” lanto muttered back. 

“Its okay,” sighed Gwen. "Its just Rhys, snoring,” 

Jack stared at her in disbelief. "That's a snore? 
He needs to get a medical check!” 

Janto gazed towards the bedroom. "More to the 
point, how is he still asleep? Three people have 
turned up in his flat, and one of them is dead!” 

“You could crash a light aircraft into this house 
and he'd still sleep through it,” said Gwen, then 
added, "Don't crash a light aircraft into my house, 
please, lanto." 

"Back to the matter at hand,” said Jack. "You 
two said you saw a guy in motorcycle leathers when 
you checked out that factory yesterday. Is this the 
same guy?" 

"Difficult to tell,” Gwen replied. "The leathers 
look the same, but the face is looking a lot worse 
for wear.” 

"Remember, though,” said lanto, straightening 
up, "how orange his skin was. What if that was 
theatrical makeup, plastered over decaying flesh? 
And you know how you were pretty sure he was 
wearing a wig?" He brought his hand up, holding 
а mass of shiny brown hair. "Well, here it is..." 

Jack reached out and took the wig from lanto. 
"Maybe whatever energy was keeping him going 
just... ran out" He turned the wig inside out, 
examining the lining for some label or clue. "Or 
maybe the decay just went on too long, and his 
muscles and tendons gave out. Either way, he was 
left here, stranded.” 

Gwen eyed up the body, "You mean his mind 
might still be in there? He could be conscious while 
the flesh slides off his bones?” 

"Let's hope пот” Gwen saw a shiver run through 
Jack's body as he spoke. "There's something about 
being trapped inside an aging body that really 
freaks me out. Hang on, what's that?" 

Jack lifted the wig closer to his face. Holding 
it in the palm of his left hand, with the inside 


uppermost, he delicately picked at what appeared 
to be a filigree web made out of a bluish metal. 
As Gwen watched, she saw how, at every point 
where two strands of wire crossed, there was a tiny 
bead of some crimson material that looked a lot 
like ceramic. 

"Ive never seen anyone wear a hairnet and a wig 
before," said lanto, gazing curiously at the object 
that was hanging from Jack's hand 

"It was resting between the wig and the scalp," 
Jack said. "Looks like something that came through 
the Rift. This metal isn't from Earth, and these little 
bead things look like memristors of some kind. 
Definitely not current human technology." 

“Whats it for?” Gwen asked. 

"Search те," Jack replied. "I don't know much 
about this kind of tech, but | recognise it when I see 
it. It's made for the head, which suggests it does 
something to the brain — reads thoughts, controls. 
the mind, something like that. Apart from that, 
їт at a loss." 

lanto looked from the device to the corpse and 
back again. "Do you think that's what killed him?" 

"Maybe it's what was keeping him alive," 
suggested Gwen. 

"You know,” Jack said, "When | talked to 
Professor Passmore at the Institute, there was 
something very odd about him. He was wearing 
a lot of cologne, which seemed to be covering up 
some underlying smell, and his skin seemed almost 
artificial. He was wearing a tracksuit with 
elasticated cuffs — which, frankly, didn't suit his 
build or complexion — but there were brown stains 
around the elastic, as if something was seeping out. 
Like the kind of fluids dead bodies seep.” 

lanto raised a quizzical eyebrow. "Zombies? In 
tracksuits and biker gear?" 

Jack shrugged. "There's nothing to say that 
fashion sense improves after death." 

"But this isn't Professor Passmore?” 

Jack's gaze ran up and down the corpse, from its 
leather boots to its gore-streaked skull. "Too short," 
he said, "and a few stone too light.” 

"Let's summarise, then,” said Gwen, trying to 
normalise the situation with a bit of police 
proceduralism. "We have one, possibly two, dead 
men from the Passmore Institute, who have been » 


moving around as if they are alive. They're 
decomposing, bug somehow that process has been 
unnaturally slowed down. Conversely, we also have 
à series of events where the decay of fresh fruit, 
fish, flowers and even buildings has been 
unnaturally speeded up. Is it too much to suggest 
there's a connection? That something in the 
institute has been sucking energy out of the rest 
of the city, in order to keep these guys going?” 

Jack gazed at her, proudly. "Well summarised,” 
he smiled, "1 think you've nailed it.” 

"We need to get back inside that research 
institute," said lanto. 

Gwen glanced at the body. It appeared to have 
slumped even further down into the armchair. 
= she said firmly, "without tidying up first." 

lanto and Jack shared glances. "Can't get rid of 
it? lanto mused. "Might need to look for clues." 

“We haven't got time to take it back to the Hub. 
and do an autopsy,” said Jack. "We need to get into 
that research institute now, before they do any 
more damage to the rest of Cardiff." 

They both turned towards Gwen 

"How big is your fridge-freezer?* lanto asked. 
hopefully. 

"Think again," Gwen said, flatly. 


he SUV pulled up within sight of the Passmore 

Research Institute, but hidden from curious 

eyes by a clump of bushes. lanto kept the 

engine running while Jack, in the passenger 
seat, took a pair of binoculars from the glove 
compartment and scanned the area. He was 
wearing his old RAF peaked cap, and had to push it 
up on his head to get the binoculars to his eyes. 

In the back, Gwen sat with her arms folded and 
à scowl on her face. The corpse from her flat had 
been strapped into the seat beside her. 

“This isn't funny.” she said for the fifteenth time 

"Hey, you were the one who said we couldn't 
leave him in your living room,” Jack rejoined, 
binoculars still clamped to his eyes. 

"And besides," lanto added, "if anyone from the 
institute spots the car while we're in the building. 
they'll think we've got a man waiting for us on 
the outside.” 

“Has it occurred to you," Gwen snapped, "that if 
this thing gets another blast of energy from inside 
that building, he might decide to stroll back into 
the institute himself?” 

Jack and lanto exchanged glances. 

"She's got a point,” lanto conceded. 

Jack nodded. "We'll have to handcuff the body 
to the passenger headrest” 

"Youve got the handcuffs with you?" lanto 
asked, Jack nodded. 

가 they're fur-lined,” said Gwen, "I'm resigning 
from Torchwood with immediate effect.” 
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With the body secured inside the SUV, its three 
living occupants made their way surreptitiously 
towards the institute. jack pulled his cap back down 
until it shielded his eyes again. Along with the usual 
greatcoat, the hat added to his classically heroic 
silhouette, and lanto was reminded of childhood 
idols like Indiana Jones, or Biggles. 

The building was dark, but that didn't mean it 
was empty. Jack halted his team in front of the 
main doors. 

"Give me five minutes," he said. "I think сап get 
us past the alarms. Гуе got a trick | want to try." 

"Give me 30 seconds," lanto interrupted, “and 
1 can get us in via a different route — I think." He led 
them around the side of the building, glancing 
from side to side as if trying to orientate himself. 
He stopped beside a featureless stretch of wall. 

"What's so special about this spot?" said Jack. 
"You haven't been here before, have you?" 

lanto shook his head. "Gwen and ! worked out. 
that ай the instances of decay weve been seeing 
occurred on a straight line through Cardiff. 
Assuming whatever's inside this building marks the 
beginning of that line, | think this is the side of the 
building that crosses its path. And the cause must 
be on the ground floor, because all the events 
occurred at roughly street level." 

"My sandwiches were underground in the Hub 
when they went off,” Gwen pointed out. 

"They might have been affected as you were 
walking back from the shop,” said lanto. "Work with 
me here" 

“So how does this help us?" asked Jack. 

lanto didnt answer, but instead pushed his 
hand against the wall. His fingers seemed to 
sink right in, all the way up to the first knuckle. 
He pulled his hand downwards, and plaster dust 
rained on the ground, leaving five parallel gouges 
behind it. 

"Smart Alec,” grinned Jack, patting lanto on 
the shoulder. 

Together, the three of them tore their way 
through the wall and into the building. 

"But the decay only happened at fixed 
distances," Gwen said as they worked, choking on 
the dust. "How did you know this wall was at one 
of those points?” 

기 did some quick analysis back at the Hub,” 
lanto replied, side-stepping a chunk of concrete 
that fell towards his feet. "The events we knew 
about got closer and closer together the nearer they 
were to the source: this building. It was a fair 
assumption that the points would start to overlap. 
when we got as close as this." 

Within a few moments they had excavated 
a hole large enough to walk through, into the 


building. Jack went first, with Gwen and lanto 
close behind. 

The room they entered looked like a standard 
laboratory. Benches around the walls were covered 
with spectroscopes, microscopes and computers, 
while charts on the walls were patterned with multi- 
coloured spectral lines and polar plots. Dominating 
the space, however, was a machine that looked 
a little more out of the ordinary. Wired up to various 
bits of Earthly equipment by a cats cradle of 
cabling, it was the size of a Volkswagen Beetle, and 
the colour of an avocado, It looked like it had been 
constructed from a combination of spheres of 
varying sizes, and pipes of various diameters. 

"Interesting," said Jack. "| can see an osmic 
projector in there, but the rest is frankly baffling.” 
He indicated a cable that snaked away from the 
equipment and under a bench. “They are running it 
off the mains, though. That's reassuringly mundane.” 

"You would be surprised how little energy it 
takes to run," a voice gurgled from the darkness on 
the other side of the room. "But then, its entire 
rationale is that it sucks energy from elsewhere and 
then stores it all here. The plug is just to keep it 
ticking over when it's in quiet mode." 

"Professor Passmore,” jack said, stepping 
forward. "You need to turn this thing off now. You 
don't know the effects it's been having on the city. 

^| know exactly what effects it’s been having,” 
Passmore said, stepping forward into the meagre 
light that spilled in through the hole in the wall. His 
voice sounded as if he was gargling with something 
thick and phlegmy. "It's keeping me alive right now 
— long past the point where | should have died." 

Even in the gloom, it Was clear he looked 
terrible. His eyeballs rolled in а skull-like head, and 
his skin was tissue-thin over bone and slimy muscle. 
Only his hair was thick and luxuriant - a bizarre 
detail and an obvious wig. The tracksuit he wore was 
stained with fluids that Gwen didn't want to think 
about, and it hung like rags on a scarecrow. His 
smell was a rank combination of decay, and a thick 
layer of what lanto quickly recognised as Polo 
Double Black by Ralph Lauren. 

Jack's attention, however, was on the automatic 
pistol in Passmore's skeletal hand. A vicious-looking. 
silvery weapon that Jack knew was a Ruger . 
Blackhawk. Very accurate; very nasty; very messy. if 
fired at close range. 

“Its alien technology,” Jack pressed on. "It's 


` drifted into this time and place from somewhere 


else. The human race isn't meant to have this kind 
of knowledge — not yet. | need to take it away before 
it does more harm." > 
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"It's not alien!" Passmore gurgied, incredulously 
" built it all myself. 1 bought the components from 
a Maplins catalogue and PC World! Some of it is 
cannibalised from a Dyson vacuum cleaner.” 

"Fair enough," lanto murmured, just loud 
enough for Gwen to hear. "Sorry to have bothered 
you. We'll be off, then..." 

"It's based on alien technology,” insisted Jack, 
not missing a beat, but sounding to Gwen as if he 
was slightly disconcerted. 

"Мо it's not! 1 invented it. 1 can show you all 
the blueprints.” 

Jack sighed, "Okay... But regardless of its origin, 
its having a bad effect around here, and it's only 
a matter of time before someone dies as a result. 
We're here to put a stop to it” 

"Good luck with that,” Passmore said, raising the 
gun slightly. 

How long -do you think you're going to 
last?" Gwen asked, with a mixture of sympathy 
and fascination. 

Passmore's face — what was left of it — creased 
in puzzlement. "What do you mean?" 

Gwen went on. "Your friend is dead. At least, his. 
body's given up the ghost. He broke into my flat, 
but he never made it out again." 

Passmore sighed — a glottal, rattling noise. "Poor 
Michael. | knew he was running on empty, but he 
insisted he could get to your flat and back again." 

"What was he going to do ~ kill me?” said Gwen. 

"We just needed to find out how much you 
knew." Passmore's gun wavered between Gwen and 
lanto. "Michael saw you and the boy scout in the 
suit following him back here. When you left, he 
followed you back: first to Roald Dahl Plass and 
then, when you came out of that Tourist 
Information place, all the way back to your flat. He 
told me he was going to wait until you were asleep 
and then break in, to find out who you were and 
who you were working for." 

"Im working for him," said Gwen, indicating 
Jack. "And he's working for the Queen, technically. 
Who are you working for? Please not Prince Philip." 

"Im self-employed,” Passmore replied. "This is 
my company. | rule the roost.” 

"And are all your staff dead 
Michael?" lanto asked. 

Passmore shook his head as best he could. "No, 
just the two of us,” he said. "The rest don't know 
anything. They're paid enough to build and 
test whatever | tell them to, and not ask any 
difficult questions." 

Jack stepped forward, and Passmore moved 
the pistol back to cover him. "And what's the plan? 
Take over Cardiff? Take over the UK? The world? 
The universe?” 

"Only figuratively,” Passmore said, sounding 
slightly offended. "We just want to make the world 
3 better place, while making as much money as we 
can. Isn't that а good thing to want to do?” 

"Depends how you do it^ Jack countered 
"We've been checking up on you. Your track record 
as an inventor and entrepreneur was fairly slight 
until a few years ago, when you suddenly 
developed a whole load of energy-saving 
technology that put your company on the map. 
Why the sudden change? What happened? Did you 
study for an Open University degree, or was it 
something else? Something that youre wearing 
under that wig, perhaps?" 

The sudden shift in subject caught Gwen by 
surprise, but Passmore just smiled. Reaching up, he 
Pulled off the mane of luxuriant hair that covered 


like you and 
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his head, revealing a bald patchwork of glistening 
flesh and wet bone, covered with a glittering meta! 
net, threaded with beads. It was the same as the 
one that jack had found on the body in Gwen's flat, 
except this one was glowing with baleful fire. 

"You mean this?" said Passmore, throwing the 
wig to one side 

"Don't tell me that you designed and built that 
by yourself," said Jack. 

"Michael found it. We bought up some bankrupt 
stock froma failing military contractor, and found 
two of them in an unmarked box. There were no 
instructions, but a note inside said they were found 
in Cardiff. We relocated here in the hope of 
tracking down more. It took almost a year for 
Michael to figure out what they did.” 


"And what do they do?" Jack asked softly. 

"If you wear one in the correct position on your 
head, it amplifies your brainwaves to the point 
where you develop telekinetic powers," Passmore 
said simply. 

"Telekinetic?" Gwen queried. "You mean moving 
things around with the power of your mind?" 

"That's right." Passmore replied, warming to his 
pet subject. "But only within a range of six feet or so 
— and you have to be able to see the object you're 
moving. There also seems to be a weight limit, so 
you can't really lift anything bigger than a wheelie 
bin. And it takes a hell of a lot of power to keep it 
running.” 

"Doesn't actually sound very useful unless 
you're a bin man," Jack said, unimpressed. 
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"Oh, ! don't know," lanto pondered. "You could 
manipulate radioactive materials through shielding; 
get screws or even circuitry into inaccessible places; 
prepare complicated meals in less than half 
the time; or even please your lover in various 
imaginative ways..." 

"Okay, now I'm interested," Jack said. 

A sudden thought struck Gwen. "Or you could 
move your own body around if it couldn't move 
by itself,” she said. “If, for example, your body 
was dead." 


"Clever girl,” Passmore grinned at her. She 
recoiled from the grotesque sight. 

"Which begs the question,” Jack cut in, "what 
came first, the device or your death?" 

Passmore grimaced for a moment. "There's 
a theory,” he said, "that the brain is at its most 
active in moments of crisis. Desperate situations 
call for innovative solutions — and fast So what 


could be more desperate than the moment of your 
own death? The brain clutches at any possibility for 
survival, and its neurons make new, random 
connections, triggering thoughts and ideas of 
which you could never normally conceive. We 
proved the theory with computers. Allow them 
to become sufficiently complex, then switch them 
off. They make remarkable intuitive leaps in 
the moment of shutdown, solving all kinds. 
of mathematical and physical problems. It's 
fascinating. Put them to work on the question of 
Their own survival, and at a certain level, the. 
machines simply can't be switched off. it's 
fascinating stuff. 

Gwen could feel her stomach turning at 
the sheer perverse logic of Passmore's scheme. 
"So... Once you knew what the alien device could 
do, you used it. You put it on your head, and then 
killed your own body, to see what scientific leaps 
you might make at the moment of death?" 

"Exactly. | was confident that the device would 
allow my brain to keep operating my body, 
telekinetically" Passmore tapped the side of 
his head. "Everything 1 am is stored up here. This 
clumsy body is just a puppet = a fragile 
transportation device." 

“How did you do it?" said Jack, unimpressed. 
"Sleeping pills? Gas? Lethal injection?" 

"Strychnine injection, Passmore confirmed. 
"Quick and painless — and not injurious to the 
physical form." 

"And was it worth it?" 

A look of elation passed across what was left of 
Passmore's face. "Oh yes," he breathed. "You have 
no idea. As my brain began to fight for my life, 
ㅣ discovered that | understood things that had 
eluded me for my entire career, The three-body 
problem; Fermat's Last Theorem; Grand Unified 
Theory; child's play, all of them. It didn't take 
long to convince Michael to join me in my 
enlightenment.” 

As she listened in disgust, Gwen felt something 
suddenly touch the back of her neck, as light as 
à lovers kiss. She flinched, and raised a hand to 
brush away whatever it was, but touched nothing 
‘except her own bare skin. 

“Between us," Passmore continued, fervently, 
"Michael and 1 went on to invent things that had 
never been seen before. Things that had never even 
been thought of! We patented them, and started 
selling them. Now we have enough money to start 
‘on the big stuff! | know how to stop global 
warming, Captain Harkness! I can cure cancer!” 

The room fell silent, but fot the hoarse sound of 
air rattling in Passmore's throat. He was exhilarated 
at the thought of his own power. Jack digested his 
words, then replied softly, "But at what cost, 
Professor Passmore?" 

He went on: "Your device takes power, doesn't 
it? More and more power, as the body falls into 
decay. The National Grid wasn't enough, so youve 
invented a way of sucking energy out of matter 
— with no distinction between brick or flesh, 
or anything else." 

"And that's not enough either," said lanto. "Look 
at the antenna on that thing: it isn't directional any - 
more, it's omnipolar. The professor's redesigned it 
so it will take energy from anything within its 
_ radius, whatever that is. It's not just sucking energy 
— from a straight line, any more. What is the radius 
now, professor? How far will the effect be felt?" 

"You don't understand," Passmore whispered, 
his voice gurgling on the fluids in his throat. "I can » 
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usher in an age where nobody will get ill, energy 
will be free, and there will be no such thing as 
hunger! All | need is the energy to keep the brain- 
device going! Isn't that worth a little destruction?" 

"How far?" lanto demanded angrily. 

Twenty miles," Passmore said in a tone so 
emotionless that Gwen felt a chill run down her 
spine. "With a 10-foot null zone to protect me and 
the machine. And Michael, if he had made it back.” 

"You won't get a chance to operate the 
controls,” jack said. He was suddenly holding 
his service revolver = and it was pointed straight 
at Passmore, 

"If you move towards that machine, I'll blow. 
your enhanced brains out the back of your skull.” 

“But hes telekinetic!” hissed Gwen. "Не can 
‘operate it with the power of his ming.” 

Jacks gaze flicked across to the controls and 
back, as he mentally measured the distance 
between Passmore and the machine. “Too far,” he 
said. "He's at least 10 feet away, and he said the 
telekinesis only works up to six feet." 

"Clever." said Passmore with a cadaverous grin. 
"But there is literally nobody in the world as clever 
as me" 

“нез rigged a timer!" cried lanto, whose eyes 
had been tracing the mess of wires. "Why?" 

"Look at те!" said Passmore, indicating his 
decrepit body with his free hand. "The energy left in 
this device is so low that | couldn't even guarantee 
Га have the strength to push the button when 
| wanted to - when Michael returned to the safety 
of the null zone, So 1 set up a timer. 1 activated it 
when | heard you breaking down the wall. The 


result was inevitable. before this fascinating 
conversation even began. Lets see... Just two 
minutes now until the process begins.” 

"lanto, can you stop that thing?” 

"Stop it? | barely understand it! rm just as likely 
to trigger it early!” 

"Either way, | can't afford to take that risk." said 
Passmore. "I'm sorry.” 

He swung his gun around to lanto, and pulled 
the trigger. Gwen stifled a scream, and the 
flare from the barre! seemed to reach out for 
lanto's head. 

And the bullet smacked into the ceiling. 

Passmore fired again, this time at Jack 

The bullet passed harmlessly over Jack's 
shoulder and into the wall beyond. 

Passmore stared at the gun in disbelief, then 
frantically levelled it at Gwen, pulling the trigger for 
the third time. She stared down the barrel, sure she 
could see the tiny point of the bullet rushing 
towards her. 

It emerged from the barrel and curved left, 
humming like an angry wasp as it circled the lab 
and smacked into the back of Passmore's head. The 
professor fell forward, his forehead exploding 
‘outwards as the bullet exited the brittle bone. 

"What the-" Gwen breathed. 

Jack reached up and removed his RAF cap. 
Beneath it, nearly invisible in his dark hair, Gwen 


could just make out a blue glint of metal. 

"Ws the device from the corpse in your flat,” 
Jack smiled. 71 wondered what it was for, so 1 tried 
it on. Once Passmore spilled the beans, | let my 
mind go into it, then tried to work out how to use 
it Guess it worked.” 

“Guess it did” She let out her breath 
in one long, relieved exhalation. "Thanks." 
Something occurred to her. "How did you know 
it would work?" 

“1 tried it on a few things nearby — like the 
back of your neck.” 

Gwen caught her breath again, remembering 
that seductive, strange touch. 

"Er, 1 don't want to panic you," lanto warned, 
"but the device is still counting down. Weve got 
less than a minute.” 

"No problem," jack said, tapping the device on 
his head. “Ive adjusted it. | reversed the polarity, 
so that instead of sucking the energy from 
outside the 10-foot safe zone. ИЛ! do the exact 
opposite. Everything inside the safe zone will 
decay to nothing — but the city beyond is safe." 

“Er, Jack." Gwen ventured. 

"No thanks necessary,” he said. “Just doing 
my job.” 

“Jack, we're standing within 10 feet of 
the machine” 

Something shoved her, lanto and Jack hard in 
the chest, sending them backwards just as 
Passmore's machine crumbled into dust. 

"Good call," said jack, removing the 
telekinetic device from his head. 71 knew there 
was a reason ! recruited you onto this team." 
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PILOT BRUCE GERNON JR CLAIMS THAT, 
IN DECEMBER 1970, HE ENTERED A ‘TIME 
TUNNEL’ IN THE BERMUDA TRIANGLE. | 
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A brief history of the Triangle, one 
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when the American Legion magazine claimed that, 


just before Flight 19 disappeared, its experienced 


lead pilot Lt Charles Carroll Taylor had radioed to 
say: “We are entering white water. Nothing seems 
right. We don't know where we are. The water is 


green — no, white! 


Believers in a supernatural explanation for 
disappearances within the triangle cite reports 


such as this as evidence of the area's mysterious 


properties — though why this particular location 
should be special is open to debate. Theories 
range from technology left behind by the 


nhabitants of the lost continent 
of Atlantis to abduction by aliens 
(as in Steven Spielberg’s Close 
Encounters Of The Third 

Kind). With no wreckage 
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western tip of the Bermuda Triangle! 


day, G 


ernon still stands by his story, 


ircraft. Though radio reports from 


е - emerging on the 


stated his belief that he passed through a “time 


tunnel" in his plane. Many Triangle watchers have 


drawn the connection between his experience 


and the numerous disappearances in the area 


but, in a Catch-22 situation, only someone who 
had actually disappeared could say whether this 
was the cause of their own disappearance. 


Someone who proposes a more down-to-Earth 


swer to the Triangle (literally), is US research 


librarian Lawrence David Kusche. In his book The 


Bermuda Triangle Mystery Solved, he con 
that the number of aircraft and boats tí 


gone missing in the area is, in fact, no larger than 
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at have 


п any other part of the ocean. He also argues 
that many tales of boats and planes disappearing 


п unexplained circumstances have been grossly 


exaggerated and even completely fabricated over 


the years. In most cases, he contends 
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Whatever the truth behind the Bermuda 


Triangle, scientists have prov 
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commercial airliners. If physical time travel were 
ever to be achieved, it's not unreasonable to 
magine it might happen on board some kind 


aircraft, moving independently of the Earth - 


albeit at incredibly high speeds. 
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